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Introduction
The Celts of Wales had a system of compensation for
damages that assigned a specific value to each part of the
human anatomy.

According to these laws, a person responsible

for harming another had to make payment, with the help of his
extended family, to the injured person and his family or the
culprit became ''kin-wrecked," an outcast with no legal
standing in the community.

Of these damages, hurt to the

tongue was deemed the most serious short of death; it
demanded payment of a fine which combined the value of all
bodily parts:

"The tongue's worth was that of all the other

members of the human body" (Rhys and Brynmar-Jones 215, 240).
This reverence for the tongue, for language, is also evident
in other aspects of Celtic culture, most notably the
treatment accorded bards and minstrels.

This reverence for

words and the cultural attitudes it implies are also clearly
seen in the fact that the Celts of Wales preserved that
9ulture long past its survival in most parts of Europe
precisely because of their veneration for the tongue.

This

culture is best seen today in the first four narratives of
the Welsh prose collection known as The Mabinogion.

There

are eleven stories in the entire work, but the Four Branches,
as the core narratives are called, are more truly Celtic in
that they do not exhibit any of the later continental
influence evident in the last seven tales.
While the Anglo-Normans did not evince quite the same
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esteem for the tongue as did the Celts, the author of The
Lay of Havelok the Dane made use of language in his metrical
romance to perpetuate and legitimize the cultural
assimilation which his society had been undergoing for
centuries.

The Celts were right.

The bodies of the Celts

and Anglo-Normans have long been reduced to bones and dust,
but because of the "tongue's worth," centuries later we can
examine the societies which produced these two works and gain
some understanding of how they perceived themselves and the
world around them.

Moreover, we can gain some understanding

of ourselves, for 20th century Americans are the product of a
Celtic and Anglo-Norman ancestry as well as a classical
heritage.
Despite the fact that The Mabinogion preserves the
earlier culture, we will first examine Havelok the Dane·
because its composition precedes The Mabinogion's by a
century.

Havelok the Dane was written in Middle English

around 1275 in Lincolnshire, which had been part of the
Danelaw (Sands 55).

Since five copies of the work from the

thirteenth century are still extant, it must have been quite
popular at that time (Mehl 159).

In the poem, Havelok

becomes king of Denmark and England at some time in the
indeterminate past, and the tale is reminiscent of Beowulf in
that it assumes a tradition of hearing oral tales of Danish
cousins by the English audience.

In northern England, where

the poem was written, the original audience would have been
half-Scandinavian by blood, and the poem seems to reflect
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some sort of popular realization of this ancestry.
Moreover, the plot of Havelok, as well as other aspects,
clearly shows the Anglo-Norman characteristic of. legitimizing
the assimilation of cultures combined by conquest.
The narrative opens lamenting the death of King
Birkabeyn of Denmark.

Birkabeyn's son Havelok and his two

daughters are left in the keeping of Earl Godard after the
natural death of their father.
Havelok's presence.

Godard kills the girls in

However, the earl is so moved by the

two-year-old boy's pleas that he cannot slay the prince, too.
Instead, Godard instructs a thrall named Grim to drown
Havelok in return for freedom.

Grim and his wife are eager

to follow Godard's command until they see the light that
glows from Havelok's mouth as well as the cross of royalty on
his shoulder and realize that he is the true heir of Denmark.
To escape Godard, Grim sells everything he owns and
sails with his wife, five children, and Havelok to England,
where they live for years as simple fishermen.

Grim

eventually sends Havelok to Lincoln because there is a
terrible famine at Grimsby.

Havelok, huge and powerful, wins

a job as scullion to an earl's cook by literally beating down
all of the competition.

Impressed by his industry, the cook

befriends Havelok.
Havelok comes to the English ruler's attention when he
wins a putting contest that proves he is the strongest man in
the kingdom.

Earl Godrich forces marriage between Havelok,

who is a pauper, and Princess Goldeboru, who is his ward and
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the rightful ruler, to protect his own usurpation.

Havelok

takes her back to Grimsby, where his own royalty is revealed
by one of Grim's daughters and by his wife's seeing his light
and mark.

Havelok returns to Denmark with his wife and

adopted brothers, reclaims his throne, and executes Godard.
The loyal Danes help Havelok wrest Goldeboru's kingdom
from the usurper, Godrich.
executed.

Havelok tries Godrich, who is

Havelok then sets up a loyal Dane to administer

Denmark; rewards Grim's family, the cook, and other helpers
with land and titles; is crowned King of England in London;
reigns for 60 years with Goldeboru; and has 15 children, all
of whom become kings and queens.
Scholars have long tried to equate Havelok with
historical events and personages.

Walter

w.

Skeat and K.

Sisam cite evidence and parallels in action which link
Havelok with several Norsemen from the Danish King Swein, who
was crowned King of England in 1013; to Olaf (the Norse form
of the French name Haveloc) Sictricson, who was defeated at
Brunanburh in 917; to Olaf Tryggvson, who was the conqueror
at Maldon in 991 (xxv-xxvi).

The general consensus is that

Havelok is fiction but that there are too many parallels
between the poem and actual events in English history for the
romance on the "Matter of England'' not to be representative
of some memory of England's not-so-distant past.
Lincolnshire was settled by Danes in the ninth century,
and by that time every throne in England had a Danish
monarch.

Up to the time of the Conquest, there was
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intermarriage with local royal houses to legitimize Danish
claims, and there was incessant congress between the English
and the Danes over both Danish and English internal affairs.
What better way to neutralize and legitimize the violence of
the past (the violence perpetrated by the audience's own
ancestors in an old Viking stronghold like Lincolnshire) than
by combining it, however unconsciously, with the· values of
lawfulness?

In Havelok we see the historic Viking domination

of England transformed into a legally and morally justifiable
union of two peoples.

Havelok looks back at the past, but it

shows what has become rather than what was.
The Mabinogion was written during the fourteenth century
in Brythonic Celtic and appears in two manuscripts, the White
Book of Rhydderch (1300-1325) and the Red Book of Hergist
(1375-1425).

The confusion over the very name by which the

Welsh prose narrative collection is known, The Mabinogion,
offers some insight into the obscurity of its origins.

Lady

Charlotte Guest gave the work its current title in her 1849
translation because of a misunderstanding.

Three of the four

tales (the Four Branches) which constitute The Mabinogion
proper end with a line which Guest translates as
this branch of the Mabinogi. 11

11

Thus ends

The first tale, "Pwyll, Prince

of Dyved, 11 concludes with the line she translates as "And so
ends this branch of the Mabinogion."

Since -(i)on is a

common plural suffix in Welsh, Guest made the error of
concluding that mabinogion was the collective, plural term
for the Four Branches (Ford 1).

Subsequent scholarship has
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determined that the term mabinogion was a scribal error in
"Pwyll" and has offered other explanations for the use of the
term that clarify special problems which exist in the work.
Ivor B. John of the University of Wales has suggested,
based on linguistic evidence, that the term mabinog has a
different origin:
It belongs to the Welsh bardic system and denotes a
kind of literary apprentice, a scholar receiving
instruction from a qualified bard.

Mabinog meant

the subject matter of a mabinog's course, the
literary stock-in-trade which he had to acquire.
( 4)

Because of the number of allusions to incidents in the Four
Branches (along with allusions to similar but unknown
incidents) in Welsh poetry from the ninth to twelfth
centuries, John postulates the existence of a mass of prose
legends of the type of the Four Branches at least as early as
the ninth century (9).

John goes on to posit that the

peculiar form ending each of the Four Branches, the
subsequent loss of much related material, and references to
The Mabinogion in other works suggest that these particular
tales were chosen for some reason from a large body as the
ones to be repeated by the apprentices of some school of
bards or minstrels (5).

Other scholars have reached this

same conclusion via different reasoning.

Since mabinogion is

the Welsh word for "youth, son or boy," some scholars think
that the Four Branches were apprentice tales for those just
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learning the art of story-telling (Rhys and Brynmar-Jones
xii).
Whatever the origins of the title, it is certain that
the Four Branches were fixed before the tenth-eleventh
centuries because they show no evidence of familiarity with
continental Arthurian literature, which was definitely
transferred to Wales after the Conquest (John 5).

It is also

certain that there was bardic training at least up to the
time of Elizabeth I.

In 1568, Elizabeth set up a commission

to hold an Eistedfod at Caerwys because trained bards and
minstrels and the general public were being harassed by
untrained travelling performers:
Vagraunt and idle persons, naming themselfes
mynstrelles, Rithm's, and Barthes, are lately
growen into such an intollerable multitude within
the principalitee of Wales, that not only gentlemen
and other[s] by theire shameles disorders are
oftentymes disquieted in their habitacions.

But

also thexpert mynstrelles and musicians in tonge
and Conyng therby much discouraged to travail in
thexercise of theire knowledges and also not a
litle hyndred in theire Lyvinges and prefermentes.
(qtd. in Rhys and Brynmar-Jones 518)
The original Celtic Eistedfod, which was a compound of
two words cognate with "seat" and "abode," was a ceremonial
bardic court that licensed trained bards or minstrels (Thomas
106).

The Eistedfod goes back to the continental Celts and
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had a very serious function in times when being a recognized
bard or minstrel carried innumerable privileges and
responsibilities (Rhys and Brynmar-Jones 516).

Even during

the Elizabethan period, being a minstrel or bard in Wales
obviously held enough advantages to be subject to frauds
seeking to garner its rewards without undergoing the
requisite training.

Much of the narrative material in The

Mabinogion is just as obscure as the meaning of its title
because, like the Eistefod, its origins hark back to a time
before the Saxon, Danish, or Norman conquest of Wales,
perhaps even to a time before the Brythonic invasion.

In The

Mabinogion, time ceases to exist after the Roman occupation
of Britain.
Before further examination of these works, it
is best to establish them within the context of the history
which created them.

As J. A. Burrow states, "medieval

vernacular literature, like medieval society, was in fact
profoundly regional in character" (124).

Therefore, a look

at the history of Wales and Lincolnshire will be informative.
Havelok the Dane is the product of centuries of conquest and
assimilation.

The eerie lack of reference to and absorption

of centuries of military occupation in The Mabinogion is even
more crucial in grasping its meaning and significance.
Historical ·Background
During the period of time between 6000 BC and AD 1066,

9

what was to become Great Britain was a paradigm of the
Russian proverb "Man is a wolf to man" in its fairly regular
and uniform invasions.

From 6000-3000 BC, the islands were

inhabited by scattered settlements of Paleolithic, non-Aryan
hunters.

From 3000-2500 BC, Neolithic, non-Aryan hunters

arrived, bringing polished stone axes and pots.

The years

between 2500 and 2000 BC brought Neolithic agriculturalists
who mined flint and introduced long-barrow megalithic
burials.

These long-skulled immigrants came from Libya by

way of what were to become Spain, France, Portugal, or
Brittany (or various combinations of routes through these
countries); many went on to the

Baltic area and then

proceeded into eastern England, bringing an agricultural
economic revolution.
From 2000-1500 BC, short-skulled, bronze-weaponed Aryan
invaders arrived from Spain via France and the Rhine, and
more long-skulled invaders arrived from around the Black Sea
and southeastern Europe by way of the Rhine.

During this

period, round-barrow burial and cremation were introduced.
From 1500-600 BC, northern Britain was invaded by non-Aryan
Picts, but the rest of Britain underwent rather peaceful and
uninterrupted Bronze Age development with regular contact
across the Channel.

There is evidence in the form of

potsherds and building foundations which indicates that the
indigenous hunters and agriculturalists were under the
control of a warrior class of the latest Bronze Age
immigrants.

Until the eleventh century AD, Britain was to
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recently arrived warriors subjugating the indigenous
population.
It is thought that during the Bronze Age, with the
exception of the Old Stone Age aboriginals and the Picts, the
language spoken was "proto-Celtic."

Based on linguistic

· evidence (the Pictish language is basically a non-Aryan
aboriginal language upon which a form of Celtic has been
superimposed), it is possible that the Picts were simply an
amalgam of the indigenous Stone Age peoples and the later
"proto-Celts" (Graves 42-43).

This is further suggested by

the fact that there is no archaeological evidence of Picts
outside of Britain.

This possible origin for the Picts is

significant, as is the fact that the round-barrow burials of
the period frequently contain long skulls as well as short
skulls, indicating "that the conquerors began early to
intermarry with the conquered population" (Rhys and Brynmar
Jones 1).

Archaeologists have even uncovered cemeteries with

mixed cremation and inhumation from this period, "despite the
fact that the rites represented radically different views of
the nature of the afterlife" (Whittock 153).

This

intermingling of cultures was to continue when Aryan invaders
known as Goidels, speaking "qu" Celtic, invaded around 600
BC, bringing the "Hallstadt" Iron Age culture from the Baltic
coast of Germany.
Up to this point in history, 600 BC, there is no
distinction to be made between the ancestors of the Welsh
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redactors of The Mabinogion and of the Anglo-Norman author of
Havelok the Dane.

However, the reaction of the Welsh to the

next migration was to set them apart from the rest of the
Celtic world and, indeed, any other European culture.

From

the Bronze Age on, all of Europe suffered successive waves of
tribal migrations due to pressure from the east, over
population and economic factors.

But as Aristotle said,

"'fire burns in Persia as in Greece, but the laws are
different.'

In other words, whilst much of human experience

is common to all ages, the way we respond to it and interpret
its significance is not" (qtd. in Whittock ix).

starting as

early as the fifth century BC, the Welsh began to demonstrate
that their response to and interpretation of the world around
them was significantly different from the rest of the
islanders' .
In 400 BC, a people who were a mixture of Brythons and
Teutons from central and north Germany and Belgium, known as
"p," or Brythonic Celts, migrated to Britain in what is now
known as the first Belgic invasion, bringing the "La Tene"
Iron Age culture (Graves 43).

There was a second Belgic

invasion by the same peoples from 50 BC to AD 45.

It is this

warrior aristocracy, which displaced the earlier Goidels who
had intermarried with the aboriginals, whom the Romans,
including Pliny the Younger, knew as the Britanni or
Britonnes.

Pliny, a Roman writer of the first century AD,

uses these terms to refer not only to the British Celts but
also to the Gaulish Celts near the Somme River because the
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Brythons had overrun the Goidels in most of Europe, and,
apart from Ireland and Scotland, there were only two places
in Britain which were not completely dominated by these
Brythonic Celts: northern and southern Wales (Rhys and
Brynmar-Jones 5).

It is at this point that Welsh and

Scottish history and character begin to diverge noticeably
from the rest of Britain, but it is with the Welsh that we
are concerned.
The Ordovices of central Wales were the only Welsh tribe
to have been immediately conquered by the Brythons.

The

Venedot of what was to become Gwynedd in north Wales and the
Demetae and Silures of Dyfed in southern Wales remained
Goidelic.

We have conclusive evidence of use of the "qu"

Celtic language in their inscriptions and in �he names of
their princes up to the seventh century AD (Rhys and Brynmar
Jones 24).

And while not changing "qu" for "p" or one Celtic

overlord for another may seem insignificant, it denotes a
significant conservatism that was crucial to the survival of
Welsh culture.
The significance does not lie in differences between the
Goidels and Brythons.

In fact, little is known of the

differences between the Goidelic and Brythonic C�lts except
in their languages.

In recorded history, Goidelic Celtic is

represented by Irish, Scottish Gaelic, and Manx; Brythonic
Celtic is represented by Welsh, Breton, and Cornish (Chadwick
44).

While there are other differences, the most striking

variation between the languages is the distinction between
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"qu" and "p":

"The Goidelic for who is in Manx Gaelic guei,

guoi, but in Welsh pwi. . . .

Similarly the Goidelic for

five is in Manx gueig, but in Welsh 2!!I!m" (Lloyd 2), thus the
"qu" or "p" appellation.
Goidelic Celtic is the earlier language and was probably
a "proto-Celtic" spoken by the "Hallstadt" Celts, altered by
contact and intermarriage with the non-Aryan aboriginals in
Britain.

Goidelic Celtic languages have non-Aryan elements

that are missing in Brythonic Celtic.

In addition, the

Brythonic languages are different in that they "have very
much simplified themselves in their case-ending and in the
loss of the neuter gender and the dual number" (Chadwick 44).
The Brythonic Celts are probably represented by the later "La
Tene" Iron Age culture (Graves 43).
While there is some dispute over the origins and
chronology of these languages and the differences between the
two cultures, the Brythons' overthrow of the Goidels in most
of Europe and the British isles is both definite and
prophetic.

Both Celtic stocks originated in central and east

central Europe in the middle of the seventh century BC and
conquered and settled most of central and southern Europe
between 500 BC and the Roman conquest of Gaul by Julius
Caesar around 55 BC (Chadwick 50).

Yet little remains of

their culture, and what does remain is restricted to areas in
which the Goidels resisted the Brythons.
Thus, there is significance to the first Belgic or
Brythonic invasion.

Yes, the Goidels and the Brythons were
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all Celts with a similar culture and language, homogeneous
enough to be known collectively by the Greeks from the fifth
century BC as Keltoi.

Yes, despite the fact that northern

and southern Wales had firm evidence of Goidelic language
until the seventh century, Welsh is Brythonic.

But, as early

as the third century BC, northern and southern Wales show a
cultural and linguistic tenacity that will leave them one of
the few Celtic cultures in Europe, surviving Roman
subjugation, Germanic invasion, Viking marauding, and Norman
conquest.

It is this cultural tenacity that will enable a

tale like The Mabinogion, which is full of ancient Celtic and
even non-Aryan lore, to survive into the fourteenth century.
The fact that Wales and Scotland were the two areas in
Britain to resist cultural change gives credence to the
idea that geographical determinism was a factor in their
retaining their cultural integrity.

Both are rocky,

mountainous areas with large unarable sections.

Wales is

bounded on three sides by water--the Bristol Channel, the St.
George Channel and the Irish Sea--and by mountains on the
fourth side.

Its westerly maritime climate and mountainous

topography produce a leached soil and impoverished flora.
Therefore, simple survival is problematic and demands a hardy
populace; invasion is quite arduous.
The independent spirit of the inhabitants was compounded
by the fact that for centuries sturdy folk escaping
oppression and invasion fled to Wales.

It is also possible

that the very make-up of the population indigenous to the
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area prior to the Roman conquest made it less susceptible to
conquest or change.

Since recorded history, Welsh language

and folklore demonstrate an unprecedentedly high retention of
non-Aryan elements, and physical anthropologists find that,
even in the twentieth century, Wales is a refuge for ancient
racial stocks (Lloyd 35).

Whatever the causes, Welsh

intractability and unwillingness to change became obvious
once more with the advent of the Romans.
Theoretically, Britain became part of the Roman empire
in 55 BC when Julius Caesar invaded at Dover with ten
thousand soldiers on eighty transports and eighteen ships of
cavalry.

At that time, Britain seemed like Ultima Thule to

the Roman world.

With little but garbled voyagers' accounts

to go on, "Roman public opinion [saw] distant Britain as
almost legendary, the source of mineral wealth, its very size
and definition as an island in doubt, a new world of awesome
isolation and unchartered risk" (Richmond 9).

As Caesar

recounts in Books IV and V of his De Bello Gallico, because
of the lack of reliable information, he sent one Caius
Volusenus to reconnoiter for a landing place. The British
tribes heard of his questioning of traders and sent a
deputation to Caesar.

They promised peace. Caesar accepted.

However, within months, his invasion party landed near Dover
(Thomas 116).
This first abortive invasion attempt should have served
as an omen for the Celtic tribesmen as well as the invaders:
those who came ''in peace" came to conquer; subjugation of
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Britain was not easy.

The English Channel completely

destroyed the eighteen ships of cavalry, and the Celts showed
their typical fearlessness, riding out into the sea to meet
the transport ships.

There were several skirmishes, but many

of Caesar's ships became waterlogged or were destroyed during
a high tide three days after they landed so Caesar took
hostages and left.

He returned a year later with eight

hundred ships; yet Britain was not conquered until AD 43 by
Aulus Plautius (Marsh 10), and the Welsh were never really
brought into the Roman empire.
While Plautius' invasion was unopposed, its beginning
was not propitious.

According to one Cassius Dio, the Fourth

Legion refused to embark "to fight on the frontiers of the
known world" until a special commissioner convinced them by
appealing to their sense of pride as Roman citizens (qtd. in
Marsh 9).

For the rest of its time in Britain, the Roman

government primarily used legions from client states to
control Britain, many of them Germanic "barbarians'' who were
not aghast at being exiled outside of the civilized world.
Within two years, the Romans had set up client
protectorates to rule Britain for Rome, and two of the three
legions in Britain were garrisoned on the Welsh border
(Richmond 16).

According to J. M. Hill, it is the Romans who

separated what had been a fairly homogeneous Celtic
population into what would later become Englishmen and Celts
(Richmond 9).

The Romans "civilized'' the lowland areas, and

left the inaccessible areas to remain Celtic.

Lincolnshire,
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where Havelok the Dane was written, was part of the Romanized
area and thus repeatedly assimilated conqueror after
conqueror while Wales remained very much as it was in the
first century BC, with its old Heroic Age Goidel culture.
Other than being surrounded by garrisons, Wales remained
basically untouched by Rome until AD 59 when Paulinus, a
seasoned campaigner in Africa, destroyed Angelsey, the Druid
stronghold which had been provisioning and serving as a focal
point for Celtic resistance.

The legions were "appalled at

the praying and cursing priests and screaming female devotees
running amok with flaming torches" (Richmond 28), but the
legions felled the sacred groves, butchered every priest on
the island, and effectively destroyed any chance of Celtic
unity.

At the annual Druid convention, which included the

Celts of Gaul and Britain, in AD 60, only ten tribes
participated.

Political rivalries and depredations on the

Druids and the tribes had made any sort of united council
impossible (Richmond 186).
There were stringent political reasons for destroying
the power of the Druids, much like Rome's atypical action in
attempting to extirpate the early Christians, but the act
also had a more visceral cause in the general Roman attitude
toward the Celts and the Druids.

Greek and Roman history are

littered with accounts of the horrifying Celts.

Naked, with

lime making their hair stick out like demons of Hell, totally
unafraid of death, uttering ululating screams, seeming to
enjoy the carnage of battle, the continental Celts terrified
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every army they encountered and every civilian who heard of
those encounters.
While all of Europe feared the Celts, when asked by
Alexander the Great what they most feared, Adriatic Celts
replied "that they feared no one, unless it were that the sky
might fall upon them" (Mac Cana 32).

This inhuman calm about

death produced a more pronounced alarm when coupled with
accounts of the Druids' human sacrifices.

H. D. Rankin has

gone further to suggest that the Greek and Roman terror of
things Celtic was absorbed with the classical heritage upon
which most of European and British culture were founded (70).
Perhaps this explains why modern British school children have
read Beowulf, which is much like Homer's epics, but have not
heard of The Mabinogion, which is quintessentially Celtic.
The destruction of the Druids killed any chances of the
Welsh making concerted attempts at fighting the Romans, but
continuous raiding occurred by various tribes during the
entire Roman occupation of Britain.

By AD 78, Rome had been

forced to exterminate the entire Ordovice tribe to gain
peace, and southern Wales had been basically subdued (Delaney
44).

However, while Wales did not remain free of Roman

intervention, the Roman presence was not of the sort to
encourage assimilation, nor did the Welsh wish it.
Rome's policy toward Wales is telling.

It was in Rome's

best interests to quickly establish peaceful client
governments in conquered countries.

In return for Roman

protection and civilization, Rome wanted soldiers, trade, and
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natural resources.

There were only sixty legions in the

entire Roman empire; yet, for two centuries, two legions were
garrisoned in Wales, an area smaller than the state of
Virginia, simply to keep the peace (Lloyd 82).

While Rome

routinely built the roads necessary for trade,
administration, and quick military action in conquered
countries, the only access to Wales during Roman times was
through legionary fortresses at Chester, Caerleon on Usk, and
Gloucester.

In addition, archaeologists have discovered few

villas and only one Roman town in Wales, Venta Silurum
(Thomas 108).

This evidence of a total lack of the typical

trappings of Roman civilization in Wales and the overwhelming
evidence of military presence clearly show the state of
affairs there during the Roman occupation.

The Welsh tribes

simply would not participate in Roman civilization and were a
constant threat.

The Welsh maintained this same attitude

throughout successive invasions.
According to Tacitus, who was the son-in-law of
Agricola, govei'or
of Britain in AD 77, it was the lack of
A
unity among the Britons which helped the Romans conquer
Britain, and it was this same disunity which was to help
successive conquerors:

"Britons--a people whom no long

period of peace had softened--were the more ferocious . .
The greatest advantage for us in dealing with these tribes is
that they do not act in concert" (qtd. in Marsh 14).

Tacitus

goes on to write that the Britons bore taxes cheerfully
provided there was no oppression. "They have been conquered
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but not enslaved 11 (qtd. in Marsh 15).

The Welsh were neither

unified nor conquered in any lasting sense.
And while the majority of Britons reaped the benefits of
Roman civilization--free-born British became Roman citizens
after AD 213 and had accepted the Roman pantheon (Richmond
190-191)--they were certainly not subjugated either.

Besides

the revolt of the Icenii under Queen Boudiccea, twice the
British legions themselves fomented abortive rebellions
against Rome.

In 383, the Spanish commander Magnus Maximus

(Maxen of "The Dream of Maxen" in The Mabinogion) led the
Roman army of Britain to Rome; they conquered and crowned him
emperor, but he died shortly after.

Again, in 406-407 the

British army elevated Marcus, Gratian, and Constantine III
(Whittock 26).

But while there was resistance to Roman

domination, most of Britain, with the exception of Wales,
eventually accepted Roman culture.
Of course, by the time of the legions' revolts against
the empire (or perhaps their actions might be better termed
participation in Roman government since usurpation seemed
typical in that period), Rome was what Gildas describes as
"but an empty sound to fill the ear" (qtd. in Giles 306).
The Byzantine historian Zosimus recounted Emperor Honorius'
writing to the local British tribal councils (civitates) in
410: "Britain must look to its own defense 11 (qtd. in Whittock
27).

With the Visigoths attacking Rome itself, the legions

·were recalled to protect the city, and the Romanized Britons
were left to protect themselves against the encroachment of
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the Picts and the Scotti, Irishmen who had invaded northern
Britain and parts of Wales.

Geoffrey of Monmouth records the

position of the British as they described it to one Agitius,
a Roman consul:

"The sea drives us to the barbarians, and

the barbarians drive us back to the sea: thus are we tossed
to and fro between two kinds of death, being either drowned
or put to the sword" (qtd. in Giles 176).
However, as Henry Marsh comments, "with all of the
chaos, government survived and remembered Rome" (30).
Following the Roman practice of enlisting barbarian troops to
fight in service to Rome for arms, money, and land which they
would otherwise have taken as booty (Marsh 19), Romano-Celtic
landowners immediately invited German mercenaries in to
protect their villas against the general lawlessness.
According to Bede in his seventh century Ecclesiastical
History of the English Nation, the British king Vortigern
also invited warriors "from the three most powerful races of
Germany, Saxons, Angles, and Jutes" (qtd.

in Marsh 109),

under Hengist and Horsa into Britain to augment local armies
(Marsh 30) around 450-460 (Whittock 42).
historian

Gildas

The British

reports that this act by Vortigern and his

counselors to protect Britain "sealed its doom by inviting in
among them (like wolves into the sheep-fold), the fierce and
impious Saxons, a race hateful to both God and man" (qtd. in
Giles 310).

The current theory is that by the fifth century

Gildas' Saxons were of mixed origin, but whether Angle,
Saxon, Jute, Frisian, or of all four stocks, twenty-seven
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years later, the Germanic troops, who were by then settled in
Britain with families, mutinied.

Murdering Vortigern and the

other Britons who were eating with them after signing a peace
treaty, the Saxons then sent for reinforcements from their
kin on the continent (Whittock 50-51).
By 547, one hundred and fifty years after the end of
Roman rule, the British monk Gildas felt compelled to write
De Excidio Britannica (The Destruction of Britain),
describing the Saxon conquest of England, which he attributes
not to Saxon savagery, but to the ineffectiveness of
Britain's rulers and the general vice and disobedience of its
people (Marsh 19).

While Gildas' accuracy may be questioned

because of his didactic purposes in writing the work, the
Saxon conquest of Britain was an actuality by the sixth
century.

By the early ninth century, the Romanized British

tribes were English kingdoms (Marsh 15).

But Scotland and

Wales, which had never been Romanized, retained their Celtic
independence.
The devastating invitation to the Saxons to help rid
Britain of the Picts and Scotti had precedent not only in
Roman colonial policy but also in the Britons' habit of using
one alliance against another to acquire or solidify power or
effect revenge.

As early as Caesar's time, both the Romans

and the tribes had exploited each other in this way.

The son

of the dead king of the Trinovantes had joined Ceasar in Gaul
to assist with the second attack on Britain because his
father had been killed by Cassivellanus, the king of an enemy
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tribe (Marsh 12).

In AD 55 Queen Cartimandua of the

Brigantes had turned over her husband Caratacus, who had been
fighting the Romans with the Welsh Silures, Ordovices, and
Powys, to the Roman government in exchange for concessions
for her tribe (Richmond 25).
According to Ian Archibald Richmond, this sort of
betrayal was inescapable, given the nature of Celtic tribal
society.

Celtic tribes were oligarchies, whether ruled by a

king and his counselors or simply a council and elected
magistrates, and not tyrannies or democracies.

"In such

states the presence of strong factional interests was
inevitable, and it was natural that such factions should
endeavor to enlist the favour of sanction of Roman support,
whether in reality or pretence" (11).

Unfortunately for

British survival, this factionalism and use of foreign powers
for internal support continued long after Roman power had
disappeared.

The Welsh tribes were just as riven by

factionalism as the lowland tribes; however, with the
exception of the Ordovices, who had been virtually decimated
by the Roman legions in the first century, Welsh tribes did
not invite foreign interference until the ninth century.

The

Welsh tribal system, which denied all legal rights to people
who were alltudion, "other-country-men," not Welsh, not bound
by blood, may have contributed to this refusal to engage in
commerce with foreigners (Lloyd 293).
The Ordovices, the only Brythonic tribe in Wales,
invited one Ceredig ap Cunedda, a Roman Dux Britanniae from
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North Lothian near Hadrian's Wall, to help against the Scotti
and the Goidels to the north and south of them.

Cunedda took

over the northern province of Gwynedd as reward, and, from
shortly after the Romans' loss of Britain, Gwynedd kings
traced their ancestry from him (Rhys and Brynmar-Jones 9-10).
While the Welsh had the same lack of political cohesion, as
well as an obsession with their own ambitions and conquests,
their general refusal to invite foreign interference and
their geography protected them somewhat from the Saxon
extirpation suffered by the lowland Celts.

While the Welsh

were harrassed by the Saxons beginning in 547 with an attack
by Ida, the Anglian king of Bernicia, Wales was never
colonized by Saxons (Lloyd 162).
The Saxon invasion of Britain was as much a matter of
mass migration as the Celtic invasion had been.

This

volkerwanderung, "folk-wandering," pushed the Mongols west.
The Mongols pushed the Huns into Russia and Hungary, pushing
the Visigoths into the Roman empire and the Germanic tribes
west.

The Germanic tribes were surrounded by a strong

Frankish power to the south, Slavs to the east, and Danes in
the north.

Moreover, the Danes were moving south, driven by

over-population.

The Germans were also suffering from a

population explosion as well as expansion into their
territory.

It was easier for Germanic farmers to move into

the rich villa economy and urban markets of Britain than to
hack farmland out of the virgin forests still available in
central and northern Germany (Whittock 17-19).

Obtaining

25
fertile, cultivated land in east Britain became even easier
when the Saxon warriors met ineffective, disorganized British
resistance after the end of the Roman occupation and were, in
fact, even invited into the country.
There is strong evidence of a Saxon presence in Britain
even before the fifth century, both as Roman irregular troops
and guards, and road builders.

From the third century on,

there is archaeological evidence of mass-produced Roman
pottery with specifically Germanic designs and of Roman
cemetaries with Germanic burials in Anglia.

Based on

archaeological evidence of barracks and debris, from the late
fourth century, rich villa owners also used Germanic
mercenaries (Whittock 21-25).

The Germanic tribes were

clearly aware of Britain, and Britons of the eastern lowlands
were used to a Germanic presence.

There is another factor

which made the absorption of the Saxons into the culture of
eastern Britain almost inevitable: the peculiar cohesiveness
of the Saxon tribes.
"In the age of national migrations, the various Germanic
peoples were conscious of an essential unity" (Stenton 192)
which made their invasion of and absorption into Britain
unavoidable.

There are mixed burial sites all over Germany

and England, indicating that the tribal structure must
have become less rigid in the series of migrations which the
Germanic tribes underwent from the third century.

These

mixed burials and the settlements which produced them
contained a mixture of peoples from every Germanic tribe.
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Between 230 and 450, new mixed Germanic settlements of mound
villages were established on the North Sea coast of Germany,
where land was eroding from the sea coast, and these same
mixed wandering groups then proceeded to establish colonies
in Frisia (the Netherlands), which they conquered.

Many

mixed tribes moved into Britain from the Frisian outposts
(Whittock 6-9).

While these groups of immigrants were

eclectic, they functioned as a group and will be referred to
herein as "Saxons."
By the time of their migration into Britain, these
Saxons had had centuries of forming and reforming groups and
conquering and settling conquered lands.

They also had an

effective political system with an essentially hereditary
kingship for ruling and a separate generalship for military
conquest, and the aristocratic warbands of these
intermingling tribes had been kept occupied for centuries by
successful conquest; the entire system was practiced and
ready for invasion (Whittock 5-6).

Therefore, "between the

years AD 400-600 the Roman diocese of Britannia was
shattered.

Waves of immigrants, from northern Germany,

transform it into the embryonic kingdoms of England"
(Whittock 20).

This ability to meld different peoples into

an effective invasion force was also crucial in establishing
the polyglot character of the English nation.
While the Welsh were not colonized by the Saxons, the
area of Lincolnshire, where Havelok the Dane was written, was
settled by Germanic and Frisian immigrants coming from East
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Anglia and Essex by way of the Trent River and the Roman road
from the Humber River beginning in the fifth century.

In

addition, there is Romano-Saxon pottery representing the
presence of Roman Germanic troops at least two centuries
before evidence of immigration (Whittock 176-177).
Perhaps because of the early colonization, Lincolnshire
has evidence of a very mixed group of inhabitants during the
colonization stage.

Germanic settlements existed before the

revolt of Hengist and Horsa, a fact which may have kept
Lincolnshire from the large-scale colonization that some
areas suffered at the time of the revolt since Germanic
tribes were already in possession of land there (Whittock
177).

Not only was there a mixture of Saxon peoples, there

were Romanized Britons who were not simply a slave work
force.
The retention of British names argues for a strong
British presence or co-existence into the sixth century.
Before Lincolnshire was subjugated by the Mercians in the
seventh century, it was known by the name "Lindsey," a
Romano-British name.

Lincolnshire is even called "Lindeseye"

in thirteenth century Havelok (734).

Also "the sixth-century

king of Lindsey-�Caedbaed--bore a British name.

Its first

element, 'caed,' was the British word for 'battle'"; yet the
same king was descended from the Germanic god Woden (Whittock
176-178).

In addition to the Germanic and Celtic elements,

there were Swedish elements and evidence of the fairly
peaceful co-existence of these disparate peoples.
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Also, the city of Lincoln remained an urban center
throughout the immigrations, which is unusual.

Most Romano

British cities attacked by the Saxons were sacked, all
inhabitants fleeing or dead; yet, Bede records the Archbishop
Paulinus' visit to Lincoln in the 620s where he preached and
met a city official to whom Bede gives the Roman title
"praefectus."

In addition, archaeological evidence indicates

that buildings within the walled city were in use in the
post-Roman period (Whittock 178).

All of this demonstrates

that Lincolnshire had held a mixture of peoples from early on
and that they had managed to co-exist in some manner that did
not destroy the Roman urban centers as so many areas were
destroyed.

It is this same ability to enculturate and absorb

newcomers, this same habit of establishing order in chaos,
that typifies the society seen in Havelok, which has also
assimilated the Danish invasions of the eighth to eleventh
centuries.
At first there was continuous but sporadic resistance to
the Saxons' harrying by both the Welsh and the lowland Celts.
The Anglo-Saxon Chronicles records in 473: "In this year
Hengist and Aesc fought with the Welsh and took much plunder,
and the Welsh fled from the English like fire" (qtd. in Marsh
97).

The Chronicles do not record the battle of Badon, King

Arthur's fabled stand with the Romanized Celts against the
encroachment of the barbarians, but, significantly, no inland
victories by the Saxons are recorded from 508-552, the time
at which the Welsh histories put Mons Badonicus (March 98).
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However, by the end of the sixth century, Celtic resistance
outside Wales and Scotland came to an abrupt end, and their
efforts were largely restricted to defense.
During the last quarter of the sixth century, the
British tribes began to suffer epidemics (which may have been
measles, smallpox, malignant influenza, or bubonic plague)
that continued until the end of the seventh century.

Based

on archaeological discoveries of amphorae and mention in
Saxon and Welsh chronicles, the Saxons did not suffer the
plague until near the end of the epidemic.

The disease was

probably transmitted by Mediterranean trade only to ports
untouched by the Saxons (Whittock 203).

The death toll

exacted by the epidemic, as described by contemporary
historians, contributed to the Britons' defeat and
confinement.

After British Celts lost to the English of

Wessex at Dyrham in 577 (Thomas 113), one hundred and fifty
years after the end of Roman rule, the only organized Celtic
resistance existed in Wales and Scotland, and, based on the
lower wergild assigned to Celts remaining in most Saxon
areas, Britons in conquered areas were lowered to the status
of second-class citizens (Marsh 44).
While the Welsh had no more political unity than the
lowland tribes, their earlier Christianization may have
promoted their continued defiance of the barbarian Saxons and
their willingness to form temporary alliances among tribes.
Attempts to codify Celtic religion are difficult because of a
lack of generally worshipped deities, a lack of religious
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cohesion after the slaughter of the Druids, and the Druids'
refusal to let sacred matters be put into writing or even to
become general knowledge.

Thus, because the disparate Celtic

gods and practices were localized, they could not be a
unifying influence.
influence.

Christianity, however, was a unifying

Wales was Christianized during the fifth century,

probably by way of Celtic refugees (Lloyd 105), and this may
have given them a cohesion lacking in the lowland areas that
still followed localized pagan practices.

At any rate, by

592 the Christianized Goidels, Brythons, and Scotti had
joined together in a loose confederation, calling themselves
the Combroges or Cymri, "fellow countrymen,'' that sometimes
fought under one gwledig or leader (Lloyd 163-164).
According to the Annales cambriae (Welsh Annals), there
was a major offensive against the Saxons in 598 at Gododdin
in which the Cymri were massacred (Whittock 244-245), and a
battle at Chester in 607, in which the 1,230 monks who
accompanied the Cymri against the pagan Saxon Aethelfrith
were slaughtered together with the Cyrnri soldiers (Marsh 56).
Aethelfrith's victory gave him possession of land that
effectively separated the Scotti and Welsh from their only
allies, each other.

Four years earlier, in 603, they had

also been cut off from the Roman church by dogma, not just by
the neglect and isolation they had suffered since 450.

The

Saxon immigrants were indirectly responsible for the cymri's
religious isolation as well as for their political
separation.
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From the beginning, the Celtic church had refused to
proselytize among the Saxons.

But as the English monk, Bede,

expressed it, "God graciously did not altogether neglect the
people he had chosen [the Saxons] but had them in mind,
sending worthier teachers of the truth to this nation so as
to convert them to the faith" (qtd. in Marsh 114).

Ethelbert

of Kent was converted to Christianity in 597 by Augustine,
sent by Pope Gregory I with authority over all bishops in
Britain.

Ethelbert's overlordship of all kingdoms south of

the Humber brought huge numbers of converts.

It was from

this Saxon base that Augustine contacted the Welsh bishops,
who had had no contact with Rome since 450, forwarding to
them his directive from Rome.

Gregory had empowered

Augustine with control of all ecclesiastical affairs in
England "so that thou mayest teach the unlearned, fortify the
weak by thy exhortation, and by the exercise of thy authority
reduce the perverse to obedience" (qtd. in Lloyd 172-173).
The "unlearned" and "weak'' priests in what was left of Celtic
Britain did become perverse on reading this missive.
At this point there were no real theological differences
between the British and the Roman churches with the exception
of the cut of the tonsure and three changes which Augustine
wanted the British church to adopt: accept the Roman calendar
for fixing Easter, institute complete baptism, and join him
in preaching to the English (Lloyd 175).

But the Celtic

priests were offended by Augustine's personal haughtiness as
well as by the demands and language of his directive.

There
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was also an implied threat in Augustine's very presence at
Ethelbert's court if they refused (Marsh 116).

Nevertheless,

Bede records that they did refuse to accept Augustine's
demands or to accept him as archbishop at their meeting in
603 (Lloyd 174).

This act of defiance made their separation

from Rome more complete.
The political isolation of the Cymri also worsened
during the early to mid-seventh century.

At Athelfrith's

death in 616, King Edwin, a Saxon of Northumbria, took over
Athelfrith's kingdom, widening the separation between the
Scotti and Welsh with the addition of his own lands to
Aethelfrith's (Lloyd 179-183).

In 626, Edwin was baptized by

Paulinus of York, whom he later appointed archbishop,
fulfilling a vow dependent on his successful conquest of
Wessex (Marsh 83).

However, his conversion did not stop his

fighting against fellow Christians; Edwin soon attempted to
invade southern Wales with an army and ships.

In 633,

Cadwallon, the last gwledig of Wales and a descendant of
Cunedda, joined with Penda, the pagan king of Mercia, against
King Edwin, killed him, and for a year laid waste to
Northumbria.
This was the first time a Welsh leader had made common
cause with the English, but it was a political necessity
since Edwin was threatening a naval invasion of Wales, and
the Saxon allies stayed outside Welsh borders.

Certainly the

threat from Penda was minimal compared to the threat
represented by the resources of Northumbria, and the gamble
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paid off.

Cadwallon secured Welsh independence and went down

in Welsh lore as the defender of cymri freedom.

But while

Powys and Gwynedd again became Celtic, Penda and Cadwallon
could not rule Northumbria effectively, and Aethelfrith's
exiled sons returned on Edwin's death to harass Cadwallon and
Penda.

Cadwallon was killed in battle against Oswald, a son

of Aethelfrith's who had been converted to the British church
while in exile in Scotland during Edwin's reign (Lloyd 188),
and Penda took over the rule of southern Wales and
Northumbria with the help of cymri.

Another of Aethelfrith's

sons, Oswy, recovered the lost territory in 655, destroying
Penda and many of his Welsh allies (Lloyd 190).
It was during the reign of Oswy, who also followed the
British church, that some of the British and English churches
finally joined to become a force for union rather than
another force for separation between the English and British.
At the synod of Whitby in Northumbria in 664, where
representatives from both the British and English churches
met as equals to come to a consensus, the British churches
present finally agreed to follow the rule of St. Peter rather
than st. Columbus and joined the Roman fold (Marsh 122).
However, the Welsh did not accept the agreement at Whitby and
remained isolated by dogma until 768 when the Welsh monk
Elfodd initiated a desire for reform within the Welsh church,
and it voluntarily acknowledged papal supremacy (Lloyd 203).
But in 655, after Oswy's victory, the Welsh were defined as a
separate people left to their own resources with no allies,
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political or religious.
During the seventh and eighth centuries, while the rest
of Britain was becoming English kingdoms, Wales was totally
cut off from congress with the rest of the island, except by
sporadic raiding.

Their non-Roman religious observances were

different from those of the pagans and the Roman Christians
surrounding them.

They began to be known by the Anglo-Saxon

term, Welsh, meaning ''foreign," (The Compact OED 3740) rather
than the term Cymri.

Westward colonization had stopped, and

the Welsh were seen as an alien, pervasive threat to the
English kingdoms.

By the mid-eighth century, King Offa of

Mercia, overlord of Kent, Wessex, and East Anglia, had Offa's
Dyke built, an earthwork which Asser reports as having run
sea to sea to protect the English from Welsh raids (Lloyd
198-199).

Significantly, it is during Offa's time that the

Welsh church finally decided to submit to Rome.
The first real connection between English and Welsh
after the rise of Oswy was during the era of Danish invasion,
from the late eighth century to the early eleventh century.
In return for protection from the Danes after the death of
Rhodri, a Gwynedd prince who had unified much of Wales during
the ninth century, Hwel the Good and other Welsh princes
accepted the overlordship of Alfred the Great and his heirs
from the ninth century on (Rhys and Brynmar-Jones 142-149).
Yet, through the twelfth century, any Welshman caught with a
weapon east of the dyke had his hand cut off (Lloyd 200).
Clearly, any relations between English and British were based
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on expediency, with no real sense of trust or connection.
Both Irish and Welsh sources record Irish settlements in
Wales from as early as 400, and the royal line of Dyfed was
Irish until the seventh and eighth centuries; but these are
portrayed in Welsh and Irish chronicles as tribal migrations
·of Irish Goidels (Thomas 114); they are not the "black
gentiles," Viking "heathens," of Irish chronicles (Lloyd
322).

It is some of these Irish Goidels who become the

Scotti of Scotland and the Cymri's allies.

Thus, while Wales

did endure the pillaging of monasteries and destruction of
daily life which characterized the era of Viking domination
of Europe, there was little or no colonization or cultural
exchange between the Welsh and Danes, even the Irish Danes,
as there had been no such connection with the Saxons.
The worst marauding seems to have been during the middle
of the ninth century, but a descendent of Cunedda named
Rhodri had inherited most of Wales from his mother Nest and
his father Merfyn and was able to coordinate defense against
the Norse.

When Rhodri's kingdom was split among his sons at

his death in accordance with Welsh laws of partible
succession, most of the petty princes of Wales swore fealty
to King Alfred of Wessex for protection against the Danes.
Nevertheless, parts of Wales were devastated from 892-896
when the Danes used Wales as a camp�ng ground on their way to
meet with their allies in Ireland (Lloyd 326-329).

Wales was

fortunate, however, in that the depredations it suffered were
temporary.
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The English kingdoms witnessed the same destruction of
their way of life that the Britons had experienced with the
Saxon invasion.

Like the Britons, the Saxons' internal

troubles aided the invaders.

Like the Britons outside Wales,

the Saxons eventually absorbed the invaders.
The first record of Viking ships in English waters is in
The Anglo-Saxon Chronicles under the date 787:
In this year King Beorhtric took to wife Eadburgh,
King Offa's daughter; and in his time three ships
of the Norwegians from Hortland came for the first
time.

And the King's representative rode there and

sought to make them go to the royal house, because
he [the representative] did not know who they were.
And then they killed him.

These were the first

ships of the Danes that came to England.

(qtd.

in

Marsh 126)
They were not the last.

From the eighth century until the

last years of William the Conqueror's reign, the Danes
plundered the wealth of the English kingdoms, raped, killed,
took land, took kingdoms, and even involved England in the
internal affairs of the Swedes, Norwegians, Danes, and Irish
Danes.
Like the Germanic invaders, the Vikings were from a
mixed group that included the Scandinavian countries as well
as outposts such as Ireland and the Hebrides where they had
established colonies; herein, they will be referred to as
"Danes."

Like the Saxons, their military forays changed to
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full-scale migration, in the case of the Danes, by the 860s.
But with greater speed and ruthlessness than the Saxons,
within a decade, "the Danes had extinguished and replaced all
the native royal lines but one.
survived" (Abels 1).

King Alfred's Wessex

Yet Alfred had, finally, to accept the

Danelaw, a separate Danish kingdom within England, and soon
after Alfred's death, his kingdom was taken over by the
Danish King Cnut (Stenton 385).
Daneland.

But England did not become

Because of Alfred's ability to get the English to

fight together against the Danes, the country finally became
England rather than a host of English or Danish kingdoms.
Areas such as Lincolnshire sustained heavy destruction
by the Danes as early as 841 (Stenton 241), but serious
exploitation of England did not occur until a composite host
with a number of Danish kings and earls, including Ragnor
Lothbrok, the most infamous Viking of the century, landed in
East Anglia in 865, prepared to stay (Stenton 243-244).

This

landing presaged what was to become habitual behavior for the
Danes over the next two hundred years.

Since the effective

overlordship of Denmark had ceased with the death of Horik,
who was killed by his nephew in 854, younger sons, exiles,
men seeking money with which to buy support for their claims
to thrones, and men simply seeking plunder ravaged unchecked
in Europe (Stenton 240).

Because of this turmoil in Denmark,

England served not only as a new homeland but also as a
source of wealth and as a testing ground for internal Danish
politics.
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While the battle against the Danes was to continue,
Alfred's victory against Guthrum at Edington in 878 "put an
end to Danish hopes of founding their own kingdom in the
island of Britain, dispossessing the English as the latter
had once dispossessed the Britons" (Stenton 132).

Alfred

forced Guthrum to leave Wessex, keeping hostages to assure
compliance, and Guthrum was baptized (Stenton 130).

After

Edington, there were Danish rulers all over England, but they
ruled as English kings, and the Danes who settled became
Englishmen, subject to English law.
was the Danelaw.

The exception to this

While the Danelaw did not contain the Danes

already in England or prevent further immigration any more
than Vortigern's treaty had disarmed Hengist and Horsa or
prohibited further Saxon encroachment, it did establish a
precedent for dealing with the Danes within the bounds of
English law rather than as conquerors since the Danelaw was
established by legal treaty.
Lincolnshire was part of the Danelaw that was
partitioned among the Danish army before 877.

From that

period until as late as the thirteenth century, its language
and legal system were Danish, and both people and places had
Danish names (Stenton 252).

Some of the laws specific to the

Danelaw are significant because they represent a conception
of society which was different from that in Wessex, Mercia,
and other English kingdoms.
based on the dead man's rank.

In the Danelaw, wergild was
In the English kingdoms, it

was based on the rank of his lord.

The fines exacted by the
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Danish kings for "the breach of his [the king's] hand-given
peace, bloodshed on highways, and attacks on houses" were so
high that they must have been laid on districts rather than
on individuals as in the English kingdoms (Stenton 500).
These singularities in Danelaw practice are still codified
under a Norman compilation called the Laws of William the
Conqueror (Stenton 498).
While there were differences, there were also
similarities between the English and the Danish systems of
government, which differ from the Roman law which had
preceded them.

Both had a system of compensation for crimes

which discouraged resort to the blood feud so destructive to
communal peace, and each clearly established those kin
responsible for paying and eligible for receiving
compensation (Drew 806).

Also, while the English boroughs

were called hundreds and the Danish were called wapentakes
(corning from the Scandanavian word signifying the flourishing
of weapons with which public assemblies confirmed decisions),
there was no real difference in their functions as political
boundaries and assemblies.

What was unique to the Danish

kingdoms, particularly Lincolnshire, was the number of
freeholders who could participate in such assemblies (Stenton
496).

As evidenced by wergild being determined by a man's

status rather than by his relationship to a lord and by the
dearth of men of villein or slave status, the Danelaw placed
great value on individual worth rather than simply
aristocratic connections.

Moreover, with an entire district
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being fined for breaches of the peace, government became a
community concern, not simply a matter of kinship, in the
Danelaw.

It was in such a milieu that The Lay of Havelok

the Dane was written.
At the time of the Norman Conquest in 1066, the Danes
were still having an effect on internal politics in Britain.
Eight years before Harald Hadrada of Norway's invasion at
Stamfordbridge, his son had already invaded England with the
help of Gruffydd ap Llewelyn, prince of Gwynedd, Powys, and
Dyfed, and Aelfgar, earl of East Anglia.

They were

eventually defeated, and Gruffydd was killed; but the
position of Harold Godwineson, military commander and advisor
to Edward the Confessor, was weakened by the conflict
(Stenton 564-568).

His position was further weakened when

his brother Tostig was later exiled for treason.

By the time

of Harold Godwineson's coronation in 1066 at Edward the
Confessor's death, Harold, the last of the Saxons, was unable
to count on the support of all of the English.

With William

of Normandy threatening invasion at any moment to claim the
crown he maintained both Edward and Harold had promised him,
Harold Godwineson's position became completely untenable when
Tostig landed in England with Harald Hadrada to claim
England.

The Norwegians and their allies were defeated at

Fulford and Stamfordbridge, but Harold brought a divided,
exhausted army against the Normans at Hastings and, faced
with the sophisticated Norman army, inevitably lost.
The Welsh were not immediately affected by the Norman
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invasion.

Delighted at Harold Godwineson's destruction, Rhys

ap Tewdwr quickly entered into an agreement with William that
kept Wales free of Norman interference until William's death
in 1087 (Lloyd 273).

Rather like the Roman garrison

commanders, Norman "marcher lords" were established on the
Welsh borders after the Conqueror's death to keep the peace.
A few Norman market towns and castles were established, but
there was constant fighting, and Welsh life changed very
little, with periodic uprisings under such men as Owen
Glendower and Llewelyn ap Gruffyd.
From the beginning, Norman relations with the Welsh, who
had actually assisted the Conquest because of their alliances
with Harald Hadrada during the time of Edward the Confessor
and Harold Godwineson, were different from those with the
Saxons, who had fought against them at Hastings.

The Normans

intermarried with the Welsh aristocracy; Llewelyn ap Gruffyd
even married King John's illegitimate daughter (Lloyd 270).
Welsh law maintained unless the case involved Normans, and,
during the anarchy (1135-54), Welsh law was completely
revived except in criminal cases and remained so until the
union in 1536.

Welsh princes swore fealty to Norman kings

and were recognized as princes until the time of Edward I
{1301) when the heir to the Norman throne was named the
Prince of Wales.

It was not until the reign of Henry VIII, a

Tewdwr, that Wales became neither a separate kingdom nor a
military outpost (Lloyd 300-326).
Wales did essentially keep its independence until the
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sixteenth century, but the land along the marches was a
wasteland of destruction as early as the Domesday Book (Abels
171).

There was little material or agricultural progress.

But out of this place of war, scanty population, and few
resources came a poetic revival in the eleventh century (Rhys
and Brynmar-Jones 246-249).

However, the loss of major Welsh

princes to patronize bards in the fourteenth century had an
effect on the poetry of Wales, as did the fact that
professional bards were largely restricted to writing praise
of battles or of their lords.

By the fourteenth century,

lords were praised for the elegance of their courts or their
generosity because the only battles to write about were
border skirmishes or squabbles between retainers (Abels 230).
The prose narrative, The Mabinogion, came out of this same
environment in the fourteenth century, but it hearkens back
to an even earlier time and an earlier tradition perhaps
because the prosaic present was unacceptable to the Celtic
spirit.
Mythological Background
Both Irish and Welsh Celtic literature are different in
material, types, and forms from that of the rest of western
Christendom.

Like Germanic and Icelandic epics and sagas,

they are pagan in inspiration; however, both go back to a
more primitive, earlier period, and are not even remotely
classical in nature (Jackson, Medieval Literature 213).

Just
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as the Celts had migrated before the Saxons and Danes, had
become Christians earlier, and had developed a literary
language at least 200 years before the first recognized
English poet, Caedmon (MacLean 304), they also produced a
literature that predates the Saxons and Danes' in impulse.
Yes, "there are still extant Celtic-Latin manuscripts almost
as old as the very oldest codexes of the Bible" (MacLean v),
but the chronological age of The Mabinogion is not as
significant as its age in terms of meaning.

David Bidney

states that cultures' interpretation of the world develops in
three stages: mythic, epic, and historical (19).

Unlike

Havelok, which is basically historical in impetus with some
epic elements, The Mabinogion remains primarily mythic with
only faint historical threads.
It is notable that The Mabinogion and other Celtic
narratives are prose rather than poetry.

Not only did the

Celts reserve verse for emotion (Jackson, Middle Ages 27),
such narratives were probably transmitted by minstrels rather
than by bards, even though bards were known to use prose
occasionally.

As early as the fifth century, bards were the

official court poets of Christian princes.

Welsh bards were

themselves totally Christianized by the tenth century.

Their

poetic subject had become ossified by tradition, and they had
"to avoid what the Church called 'untruth,' meaning the
dangerous exploration of poetic imagery in myth or allegory"
(Graves 4).

The subject matter most esteemed in a bard's

repertoire was praising God and the prince who gave him the
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bardic chair.

Acceptable poetic form, such as the

cynghanedd, a varied and sophisticated form of alliteration
(Jackson, Medieval Literature 227), was also clearly defined.
However, the ancient Welsh bard was much more: "poet, priest,
judge and sancrosanct" (Graves 6), a class of Druid.

He had

the dread power of satire which could kill a man, or make him
socially outcast, or cause a king to break out in boils and
abdicate because he was no longer physically flawless
(Corcoran 236).
The ancient bard was descended from the tradition of
Ogrnios, a god who had given the Celts the Goidelic Ogham
alphabet in which letters represented trees and probably held
secret Druidic meaning.

The bard, like Ogmios, also held

great power over his audience.

There is a story that when

Ogmios spoke, gold chains formed between his lips and the
ears of the listener, who was literally spellbound by his
words (Rankin 283).

The sixth century Welsh poet, Taliesin,

was such a bard.
However, the isolation and upheaval wrought by the Saxon
and Danish invaders led to a decline in poetry from the
seventh to the tenth centuries, and these representatives of
the Oghamic tradition became simply a class of professional
literary men who were supported by the aristocracy (Jackson,
Middle Ages 18).

The preservation of the ancient lore did

not die out, however, with the degeneration of the function
of the bard.

Since Druidic times, there had been a lesser

class of story-teller, the minstrel.

While minstrels, like
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bards, had specialized training and a set body of lore to
master, they did not suffer the religious and political
strictures which bound the bards.
The Mabinogion, with its pre-Aryan elements, must be the
result of at least two millenia of bards and then minstrels
passing on the traditional stories.

Robert Graves describes

the minstrels and their role in preserving Celtic mythology:
Tales were told by a guild of Welsh minstrels whose
status was not regularized by the Laws, who counted
no bishops or ministers of State among their
associates, and who were at liberty to use whatever
diction, themes and meters they pleased.

Very

little is known about their origin or history, but
since they were popularly credited with divinatory
and prophetic gifts and the power of injurious
satire, it is likely that they were descended from
the original Welsh master poets who either refused
or were refused court-patronage after the Cymric
conquest of Wales.

The cymry, whom we think of as

the real Welsh, and from whom the proud court-bards
were recruited, were a tribal aristocracy of
Brythonic origin holding down a serf-class that was
a mixture of Goidels, Brythons, Bronze Age and New
Stone Age peoples and Aboriginals; they had invaded
Wales from the north of England in the 5th century
A.D.

The non-Cymric minstrels went from village to

village, or farm-house to farm-house . . . .

It was
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they who kept alive an astonishingly ancient
literary tradition, mainly in the form of popular
tales which preserve fragments not only of pre
cymric, but of pre-Goidelic myth, some of which
goes back as far as the Stone Age.

(6)

The Mabinogion is full of this early magic, of ''the
intimate life of nature--her weird power and her fairy charm"
(MacLean 312), with little of science or reason.

Matthew

Arnold said that the Celt is always "ready to act against the
despotism of fact" (77).
this characteristic.

The Mabinogion is a reflection of

Ignoring material poverty, a history of

war and devastation, and the ever-present threat of
annihilation, The Mabinogion recalls a time when the earth
was young, when humans were descended from gods, when magic
was a reality, and when the border between this world and the
other was only a step away.
Before considering the mythic nature of The Mabinogion,
it is necessary to discuss the narrative itself.

w.

F.

Gruffydd maintains that the Four Branches originally explored
the birth, youth, marriage, and death of Pryderi, who was
identical with the British god Mapona (cited in Jones 3).
Eric Hamp, in an article in Transactions of the Honourable
Society of Cymmrodorion, has further suggested that the word
mabinog originally meant "the collective material pertaining
to the god Maponos" (qtd.

in Jones 3).

While scholars have

yet to agree on the provenance of the term mabinog, internal
evidence supports the notion that the characters may be
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euhemerized gods.

Many have supernatural abilities which are

not explained as being god-given; they are simply taken for
granted: Bran can wade the Irish Sea; Gwydyon can shape
change; Rhiannon can carry armed men as if she were a horse.
These humans were perhaps once gods who kept their
supernatural powers after they became humanized because the
incidents in the tales depended on those powers (John 7).
This traditional material very probably went through
centuries or even millenia of modifying, accreting,
rejecting, explaining, and forgetting, back to the earliest
Celtic or pre-Aryan creative impulses.

This lengthy fluid

oral state accounts for the form in which the fourteenth
century Mabinogion has been preserved.

The original tales

about the god/hero, Maponos/Pryderi have deteriorated to the
Four Branches which deal only indirectly with Pryderi, who
could very easily have been the god Maponos in the distant
past.
This archaic quality produces difficulties in the
narrative.

As Patrick K. Ford puts it,
The episodes are never completely harmonized in a
given tale, and there are inconsistencies.

It is

this episodic character and the inconsistencies
that suggest to me, more than anything else, that
the materials of the tales were of great antiquity;
however much the redactor elaborated the super
structure, the sub-structure remained intact.

(14)

The author of The Mabinogion was dealing with legends
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and history from an indeterminate past that had become
inextricably woven with a mythology more than a thousand
years old.

The mythic elements had become meaningless,

perhaps even metaphorically, to himself and his audience and
had acquired a Christian overlay, but they were still
important as part of the traditions of medieval Wales.
These problems of obscurity are compounded by the
redactor's reference to lore outside The Mabinogion as in the
penultimate line of "Math Son of Mathonwy": "according to the
storytellers he was Lord of Gwynnedd thereafter" (117).

The

Mabinogion must have been part of a larger body of tales
which is lost to us but of which the redactor assumes the
audience's knowledge.

Despite the detritus of centuries that

the redactor had to wield, the narrative of each episode is
fairly well sustained even if the connections between the
branches seem oblique and some of the story escapes us.
The first of the Four Branches, "Pwyll Lord of Dyved,"
contains three episodes.

The first episode details a hunting

trip in which Pwyll is separated from his men.

He finds a

pack of obviously supernatural hounds holding a stag at bay.
He drives the dogs off and sets his own pack on the deer.
For this discourteous deed, he exchanges places for a year
with Arawn, king of Annwyvn, to kill Havgan, Arawn's foe, and
unite his country.

By virtue of Arawn's magic, no one in

either country, even Arawn's wife, is aware of the switch.
At the end of the year, the kings resume their own identities
and become life-long allies.

Pwyll even becomes known as
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Pwyll Head of Hades for his good services.
During the second episode, Pwyll is out hunting with his
retainers when he sees the beautiful Rhiannon on horseback.
For days he and his men pursue her, and while she does not
appear to hasten, she is always just out of reach.

Pwyll

finally manages to catch her by the simple expedient of
asking her to stop.

Rhiannon immediately asks Pwyll to marry

her to save her from an unwanted suitor.
arranges to fetch her a year hence.

He agrees and

He then almost loses her

on their wedding day when he unthinkingly grants a boon to a
guest that turns out to be her erstwhile suitor, Gwawl.
Rhiannon concocts a scheme whereby Gwawl can be denied his
boon without Pwyll's losing honor.
In the third episode, Pwyll and Rhiannon have been
ruling happily for ten years, but, because the couple is
childless, his men want him to take another wife.

Pwyll asks

for another year, and they do finally have a son.

The night

of the birth, May Eve, the child is magically stolen while
Rhiannon sleeps.

Her waiting women, fearing for their lives,

strew dog bones and blood about to make it look like Rhiannon
had killed her own child in a beserk fit.

Pwyll refuses to

put her away but agrees that she do penance.

For seven years

she is to sit by a horse block and offer to transport guests
to the court on her back.

At this point, the narrative goes

to a neighboring lord, Teirnon Twrvliant.
Teirnon has a mare who foals every May Eve and whose
newborn are always stolen.

The night of Rhiannon's lying-in
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he determines to keep watch and save the foal.

Teirnon hacks

off a monstrous claw which comes in the window to steal the
colt.

The monster escapes, but, when Teirnon returns from

his pursuit, he finds an infant wrapped in a mantle of silk
lying beside the foal.

Teirnon and his childless wife care

for the boy they name Gwri Golden Hair, and he grows with
magical precociousness.

Four years later, when Teirnon hears

�f Rhiannon's crime and penance, he realizes who the child is
and returns him to her.

Gwri is recognized as Pwyll's son

and renamed Pryderi, meaning "anxiety" or "care" (Rhys and
Brynmar-Jones 70), because of a comment Rhiannon makes.

The

story ends with Pwyll's death and Pryderi's marriage to Kigva
and assumption of the throne.
The Second Branch is "Branwen Daughter of Ll:y,r. 11
Mallolwch, King of Ireland, lands at Harlech near the home of
Bran, son of Llyr; his half-brothers Nissyen and Evnissyen;
and his sister Branwen and brother Mananwydan, children of
Ll:y,r.

Mallolwch is granted Branwen's hand, but, during the

wedding feast, which is held outside because no building is
large enough to hold Bran, Evnissyen finds Mallolwch's horses
and "cut their lips through to the teeth and their ears down
to their heads and their tails through to their backs, and
where he could get hold of their eyelids he cut them through
to the bone" (69) because his half-sister had been given in
marriage without his knowledge or consent.

Mallolwch's fury

is placated by Bran's reassurances and the gift of a cauldron
with this property: "'take a man who has been slain today and
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throw him into it, and tomorrow he will fight as well as
ever, only he will not be able to speak'" (71).

Mallolwch

and Branwen sail away to Ireland and live happily for a year
until Mallolwch's men begin to taunt him about the insult he
suffered in Wales.

"Branwen was driven from her husband's

chamber and made to cook for the court, and the butcher came
every day, after he had finished cutting up the meat, to box
her ear" (74).
Branwen finally gets a message to Bran by a starling,
and he walks across the Irish Sea, carrying his musicians on
his back, while his army follows in ships.
A

Terrified by

A

Bran, the Irish submit and build Bran a huge house as
recompense, but the house proves to be a trap.

Evnissyen

kills the Irish warriors hidden within, but the Welsh begin
to fight among themselves when Evnissyen inexplicably and
deliberately throws Branwen's son in the fire.

There is

great carnage on both sides when the Irish attack the Welsh
in Bran's house, but the Irish use the cauldron to
resuscitate their dead.

Eventually Evnissyen destroys the

cauldron to help his comrades and dies in the effort.

Bran

is able to escape with six others, but he is mortally
wounded.

He dies after instructing the others to cut off his

head and take it to London for burial.

Finding her own

country destroyed, Branwen dies of a broken heart.

The

remaining Welsh follow Bran's instructions and undergo a
magical eighty-seven year journey to London during which
Bran's head eats, drinks, and talks with them. The tale ends
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with an explanation of the repopulation of Ireland.
The Third Branch, "Manawydan Son of Llyr, 11 continues
after the burial of Bran.

Pryderi turns out to have been one

of the survivors who buried Bran.
Rhiannon to his comrade, Manawydan.

He marries his mother
Pryderi, his wife Kigva,

Rhiannon, and Manawydan live happily in Dyfed for a year
until the countryside is inexplicably laid waste, and the
inhabitants disappear.

The foursome travels to England,

trying different trades to make a living.

Each time they are

driven away by jealous competitors and eventually return to
Dyfed.

After living by hunting for a period, Pryderi and

Rhiannon are magically drawn into a castle which disappears.
Manawydan finally gets them back from Llwyd Kil Coed, who is
posing as a bishop but who is actually the son of Gwawl, whom
Pwyll had tricked when he married Pryderi's mother Rhiannon.
Llwyd had caused the devastation in Dyfed as well as the
disappearance of Pryderi and his mother for revenge.

The

tale ends by alluding to another, fuller version of the
story.
The Fourth Branch, "Math Son of Mathonwy," introduces
the children of Don.

Math, prince of Gwynedd, could only

rest on the feet of a virgin.

Gilvaethwy, son of Don and

nephew of Math, loves Goewin, the beautiful virgin who
performs this task for Math.

Gilvaethwy's brother Gwydyon

promises to help by getting Math involved in a war.

To

provoke a war, Gwydyon goes to Dyfed to get pigs from
Pryderi, who has obtained them from Annwyvn.

Finally,

Gwydyon convinces Pryderi to exchange the pigs for horses and
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dogs which Gwydyon has created by enchantment.

He returns to

Gwynedd with Pryderi on his heels since the enchantment wears
off within a day.

During Gwynedd's battle with Dyfed,

Gilvaethwy rapes Goewin, and Pryderi is killed in single
combat by Gwydyon's magic.

When Math discovers what his

nephews have done, he sentences them to become animals for
three years, changing sex and species every year: "'Since you
are in league with each other I will make you go off
together; you will mate, and shall have the nature of wild
deer, and when those animals bear their young you shall bear
yours.

Return here a year from today'" (104).

Math also marries Goewin and, after Gwydyon and
Gilvaethwy's ignominious punishment is completed, acquires
their sister Aranrhod as his new virgin.

Aranrhod becomes

magically pregnant when she jumps over Math's rod to prove
her virginity, and she flees in disgrace.

She is later

delivered of two sons, one of whom Gwydyon rears.

She

refuses to name, to arm, or to permit her son's marriage
until Gwydyon tricks her into doing each of these things.
Her son eventually becomes Lleu, a fine warrior who marries
Blodeuedd, a woman created from flowers by Gwydyon.

Later,

Blodeuedd betrays and kills Lleu with the aid of her lover,
Goronwy, but Gwydyon revives Lleu from an eagle's body.

Lleu

turns Blodeuedd into an owl, kills Goronwy, and becomes king
of Gwynedd.
There are only a few overt or implied references to
Christianity in this fourteenth century product of Christian
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In "Manawydan," the son of Gwawl poses as a scholar,

Wales.

priest, and bishop to trick Manawydan, who is neither
deceived nor impressed; and in "Pwyll,"

Rhiannon, clearly a

degenerated pagan horse goddess, thrice calls on God as a
witness.

Characters frequently use such stock phrases as

"'God be good to you'" (107), and "'God knows'" (103).
However, there is no Christian ethos behind the words, and
often the phrases are used in a totally pagan context as in
"Manawydan" where "'God reward the man who gives me such true
friendship'" is immediately followed by a sentence which
describes a marriage ceremony as "The couple slept together"
(85).

This is in keeping with Joseph Campbell's observation

that there existed "in the Celto-Germanic literature of the
high Middle Ages, an extremely sophisticated handling of
symbols and aesthetic forms based rather on bardic than on
priestly thought and experience" (qtd. in Murray 33).

By

contrast, there are numerous oblique and direct references to
recognized Celtic and pre-Aryan gods.

Thus, while they were

compiled by a fourteenth century Welsh Christian, the Four
Branches "preserve, albeit in a garbled form, much of the
primitive, fantastic, fascinating world of Celtic myth, and
they exemplify the heroic, romantic idealistic world of
Celtic literature" (Gantz 10).
The earliest myth structure remaining in The Mabinogion
is a matriarchal system which pre-dates the Brythonic Celts
and probably represents a belief system which evolved from
the intermarrying of Goidelic Celts with the non-Aryan
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indigenous population.

As is typical in societies after the

Aryan invasion, this system is obscured by an overlay of an
agnatic, patriarchal kinship structure (Corcoran 339).

Those

myths which survive are further obscured by the fact that the
original ritual which the myths accompanied and depended upon
has been lost (Raglan 133).

But in their capacity as Claude

Levi-Strauss' "grammar of implied ideas" (33), the myths
buried in the Four Branches still tell us something of the
function these stories must have served in what was at one
time a matriarchal, matrilineal culture.
Rhiannon, who exists in as many of the Four Branches as
her son Pryderi does, represents the older horse goddess
Epona, who was worshipped in all Celtic and even Sanskrit
mythology as representing the female, equine nature of
sovereignty as recognized by the nomadic, matriarchal Indo
Europeans (Ford 5).

She was also known in Britain and Gaul

as "Matrona, the Divine Mother."

It is from Matrona/Rhiannon

that Pryderi gets his association with Maponas, which means
"Mabon, son of Matrona'' (Mac Cana 32-33).

Rhiarinon's giving

birth to Pryderi on May Eve (Beltane), the foaling of the
mare on the same night, and her horse penance make the mother
goddess association clear.

In addition, Rhiannon, the horse

goddess, was still worshipped in the third century by the
Cyrnri (Rankin 228).
This vestigial matriarchal culture reflects the early
kinship structure of the Celts.

Tacitus records in his

Germania that "there is the same regard shown for the sons of
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the sister by the uncle as their father" (qtd. in Rhys and
Brynmar-Jones 61).

Matriarchal kinship systems are

characterized by close avuncular ties to nephews and by
fosterage.

In "Math," Gwydyon, son of Don, fosters Lleu, who

has no father but is the son of Aranrhod, daughter of Don.
While Gwydyon and Aranrhod are never specifically referred to
as brother and sister, their descendancy from Don and their
being referred to as Math's sister's children implies such a
relationship.

In addition, Aranrhod gives Lleu his name and

arms, which is a father's duty in a patriarchal society.
Pryderi is fostered by Teirnon Twrvliant, and it his mother
who names him.

All of these relationships show matriarchal

characteristics.
Another non-Aryan, matriarchal element in The Mabinogion
Aryan names primarily consist of

is the origin of names.
descriptive compounds.

An early example of this would be the

Sanskrit name Candraraja from candra, "shining moon" and
raja, "king."

A Welsh example is Pennwyn from penno-s,

"head," and vindos, "white" (Rhys and Brynmar-Jones 73).
There are a number of Welsh personal and place names that
follow this Aryan system.

However, there are also numerous

important names in The Mabinogion which derive from
incidents, rather than descriptive compounds, and this is
non-Aryan.

Pryderi gets his name from his mother's comment

that hearing of her son's safety will be a "relief from my
anxiety" (64).

Lleu, "bright, shining," gets his name when

his mother calls him "the light-haired one" (108).

Not only
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is the mother's role in naming her son non-Aryan, but also
the very method of naming is non-Aryan.
The Celts' obsession with eponymous explanations for
place names is yet another non-Aryan element (Mac Cana 54;
Rhys and Brynmar-Jones 60).

Celtic literature is replete

with onomastic episodes which derive place names from
incident rather than from compounds.

The best example of

this in The Mabinogion is in "Math."

Gwydyon's return to

Math's court with Pryderi's pigs results in three towns being
thereafter known as Mochdrer, "pig town"; a commot (a
subdivision of the cantref, a political unit) becoming
Mochnant, "pig brook"; and another town becoming Creuwryon,
meaning "sty" (Rhys and Brynmar-Jones 101-102).
The most cogent documentation of matrilineal reliquiae
lies in the final branch of The Mabinogion, "Math." In the
conflict between the children of LlJr (Dyfed) and the
Children of Don (Gwynedd), Pryderi is killed and the Don are
victorious.

Don was originally identical with the Irish Danu

or Donu, mother goddess of the invading non-Aryan tribes, and
LlJr was the Welsh equivalent of the Irish sun god Lugh
(Rhys and Brynmar-Jones 15).

Based on what Graves calls "an

archaeologically plausible Irish tradition in the Book of
Invasions," the "Tuatha De Danaan," Children of Danu, had
been driven from Greece "as a result of an invasion from
Syria and eventually reached Ireland by way of Denmark.
and Britain" (36).

In a reversal of the usual mythical and

historical pattern, "Math" depicts the matriarchal ancestors
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of Don overcoming the patriarchal ancestors of LlJr,
sun god.

the

This indicates that the old matriarchal culture

remained strong even after the new patriarchal culture became
dominant (Corcoran 240).

The conflicting deities remain in

The Mabinogion, but the religious controversy has been
euhemerized into a political rivalry between human
protagonists, and, in typical Welsh fashion, the old ways die
hard.
Another characteristic of insular Celtic myth which is
related to the endurance of the mother goddess is the fact
"that the goddess often assumes a dominating role vis-a-vis
her male partner" (Mac Cana 86).

Even though Pwyll means

"wisdom" (Mac Cana 80), Rhiannon is clearly more intelligent
than her husband and directs most of the action in the two
episodes of "Pwyll" in which she appears.

Blodeuedd, another

strong female, chooses a lover, kills her husband, and takes
over his kingdom.

While Branwen causes the destruction of

two kingdoms, she also manages to save herself while being
held captive in an alien country by training a bird as a
messenger.

These clearly capable and dominant women must be

avatars of the matriarchal system.
The attitude toward Welsh women into the Middle Ages
reflects the same attitude toward women seen in The
Mabinogion.

In Wales, females could decide on their domicile

after the age of twelve, at which time they received their
own da, a portion of their fathers' property and chattels.
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Women could divorce their husbands.

In general, Welsh women

had much greater freedom than their English or continental
counterparts (Rhys and Brynmar-Jones 208-212).
Before the Roman conquest, women held a similar position
in all British tribes.

In fact, the ferocity of the Celtic

women contributed greatly to the infamous reputation of the
continental Celts.

The Roman Ammianus Marcellinus paints a

vivid picture of the Celtic women of Gaul:
A whole troop of foreigners would not be able to
withstand a single Gaul if he called his wife to
his assistance who is usually very strong and with
blue eyes; especially when, swelling her neck,
gnashing her teeth, and brandishing her sallow arms
of enormous size, she begins to strike blows
mingled with kicks, as if they were so many missles
sent from the string of a catapult.

(qtd. in

Chadwick 50)

Dio Cassius' portrait of Boudiccea reinforces this view of
Celtic women:
She was huge of frame, terrifying of aspect, and
with a harsh voice.

A great mass of bright red

hair fell to her knees; she wore a great twisted
golden tore, and a tunic of many colours, over
which was a thick mantle, fastened by a brooch.
Now she grasped a spear, to strike fear into all
who watched her. (qtd. in Chadwick 50)
Despite their imposing stature and military prowess, could
Celtic women such as Boudiccea of the Icenii and Cartimandua
of the Brigantes have become so politically powerful if they
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had not represented an atavistic female veneration to their
tribes?
The Mabinogion also holds traces of the seasonal sun god
who dies every winter and is reborn every spring and of the
sacral king who must die yearly to assure the land's
fertility at Samhain, the festival marking the end of the
growing season.

Both the seasonal god and the sacral king

are associated with religious systems in which the female
goddess is the primary, constant deity while the male serves
largely as a sacrifice.

To contemporary readers this motif

is more commonly known as the Fisher King of Arthurian
literature, whose blemish, wound, or character destroys the
land's vegetation, but scholars believe that the Fisher King,
as well as much of Arthurian lore, was derived from The
Mabinogion and other Welsh sources by way of Brittany
(Loomis, Celtic Myth 320-324).

The female has been degraded

to ancillary status in both The Mabinogion and Arthurian
literature, but the sacral kingship which remains implies the
earlier existence of a dominant female deity.
Pwyll's descent into Annwyvn clearly reflects a
seasonal, vegetation kingship; he is reborn with a new title,
Head of Annwyvn.

Bran is another prototype for the sacral

king in his lingering ankle wound and in the burial of his
head serving as a protection for his country.

Bran's life

giving cauldron will later become the Grail, but in its
.present form it is obviously a regenerative force, a
commonplace appurtenance of the otherworld ruler who
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dispenses bounty (Mac Cana 128), as is his talking
decapitated head a commonplace in Celtic art and literature
(Mac Cana 76).

Pryderi's confinement in the enchanted castle

coincides with the destruction of crops in Dyfed, while his
release results in immediate well-being for the countryside
and the return of the populace.

Moreover, in Larousse's

Encyclopedia of Mythology, John X. W. P. Corcoran describes a
Manawydda ab LlJr, who is a god of fertility and
craftsmanship (240); therefore, Manawydan ap LlJr, Pryderi's
step-father, must also have been such a king at one time.
Lleu, the equivalent of the Irish Lugh and the Sanskrit
Varuna, both harvest, sacral kings (Mac Cana 29), is brought
back from the dead and rules Gwynedd.

While it is not wise

to go to Max Muller's extremes in associating all myths with
solar deities (Dorson 25), the repetition of the sacral king
motif cannot be coincidental, but must, instead, be
representative of a vestigial matriarchal culture.
While there are countless mythic motifs typical of
agrarian or nomadic cultures, there is also evidence of the
Iron Age warrior aristocracy in Welsh myth.

Judging by the

heroes or degenerated gods of The Mabinogion, the "Celts
visualized their gods in a society similar to their own,
aristocratic and warlike, in which they were served by their
inferiors, craftsman and peasant" (Corcoran 238).

The heroes

obey a warrior code, not rules of morality as we understand
them.

Not only do the heroes fight, gods such as Arawn of
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Annwyvn must battle to hold their kingdoms.

Arawn has

retainers like any Cymric lord, just as he hunts and feasts
like any member of the aristocracy.

In Welsh literature as

in Welsh history, warfare and strife are incessant, and skill
at arms is vital for both man and god.

Frank Delaney's

description of the Celts could easily serve as a commentary
on the personae of Celtic fiction:
They fought too frequently among themselves, in a
kindred system too intensive and introverted, the
collective personality remained too individual, too
undisciplined, too lacking in organisation, to
permit the global ambitions necessary to found an
empire.

(57)

While life may have been brief among such people, their
persistent belief in an afterlife, as they conceived it, made
life's transitory nature immaterial.

The line between this

world and the sid, Annwyvn, the otherworld, was fluid; the
gods were benevolent; life in Annwyvn was a repetition of
that on earth.
"Pwyll. 11

These tenets are distinctly visible in

Pwyll recognizes Arawn's otherworld status when he

sees the white hounds with red ears, but he is more chagrined
and eager than he is afraid of Arawn.

Certainly, his passage

to Annwyvn and later return to the real world are no more
onerous than a jaunt to the next cantref.

This is

characteristic of Celtic folklore, in which the otherworld
lies just over the mountains or on a nearby island (Thompson
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147).

As a typical Celtic lord of the otherworld, Arawn also

helps Pwyll with his patronage and Pwyll's son with the gift
of otherworld pigs.
While classical historians repeatedly cite the Celts'
belief in metempsychosis, the transmigration of souls, as
explanation of their total lack of fear of death, there is
little to give credence to the historians' misconception (Mac
Cana 123).

Yet certainly, there is "no evidence for a Celtic

belief in a retributive justice in the next world, no Hell,
only an indeterminate land of the blessed'' (Corcoran 246).
According to Stith Thompson, this absence of a hell in Celtic
literature and mythology is unlike most European cultures
(147), but, clearly, the Celtic view of the afterlife as seen
in The Mabinogion, primarily in "Pwyll" and "Branwen," shows
us a plane of existence with infinite possibilities and no
sense of punishment or sin.

The memory of these

superannuated gods, as well as a reverence for the obsolete
manner of existence which they exemplify, transcended
Christianity to survive not only in The Mabinogion, but into
the early modern world.
Celtic folklore and religious practice are difficult to
assess because what information we have is fragmentary.

The

Druidic fascination with trees suggests some connection with
the Indo-European Cosmic Tree of the World, which was an
integral part of Aryan cosmography (Mac Cana 134): the
Oghamic alphabet of the Druids utilizes trees to represent
letters of the alphabet; there are innumerable tree triads in
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Druidic religious lore and Celtic poetry; and sacred groves
abounded.

Perhaps there was also a Celtic cosmography or

cosmology connected with trees that died out with the Druids
or the advent of Christianity.

We do not know.

It is also

possible that the children of Don and Ll1r represent

the

forces of nature rather than rival deities or cultural
invasions.

We may never know.

Matthew Arnold suggests that

the medieval redactor of The Mabinogion knew little more than
we do:
The very first thing that strikes one, in reading
the Mabinogion, is how evidently the medieval
story-teller is pillaging an antiquity of which he
does not fully possess the secret; he is like a
peasant building his hut on the site of
Helicarnassus or Ephesus; he builds, but what he
builds is full of materials of which he knows not
the history, or knows by glimmering tradition
merely--stones 'not of his building' but of an
older architecture, greater, cunninger, more
magestical.

(46-47)

While Havelok the Dane does not have the plethora of
mythic matter which The Mabinogion does, there are some
mythic elements.

The primary mythic connections that have

been made are Edmund Reiss' associating Grim with the
Teutonic god, Odin, and Susan Crane and Susan Wittig's thesis
that some peculiarities in the romance originate in Aryan
folk tradition.

Reiss has made a convincing argument that
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"Havelok may have originally been a hero-myth, one showing
the persecution, struggle, and final success of Havelok, with
Grim, the god in disguise, giving the boy divine assistance"
(124).

There is a similar story in the Poetic Edda, a prose

episode of the Grimnismal, in which Odin, disguised as a poor
cotter named Grimnir, rescues two princes from the sea (117).
The name, Grimnir, comes from the Old Norse root grima,
meaning "a mask," appropriate for Odin in disguise.

However,

Reiss states that the use of the name "Grim" is not
conclusive evidence upon which to make the connection between
the Grim of Havelok and Odin because the name Grim is common
in Scandinavian literature.

Despite this disclaimer, Martyn

J. Whittock cites eleven place names in England which can be
directly traced to Odin in his guise of Grim (146).

Reiss'

thesis is based partially on the fact that Grim serves as a
ferryman for Havelok; in the course of this journey, Havelok
dies to the old life in Denmark and is reborn to a new one in
England.

This parallels Odin's role in ferrying dead heroes

to a new life in Valhalla (118-119).

Also, Odin is

frequently seen as a fisherman, which is the occupation Grim
takes up in England.
Reiss believes that the conclusive proof of Grim's
origin in Norse myth lies in the name of one of Grim's sons.
In Teutonic myth, Odin often has two ravens, Huginn and
Muninn, perched on his shoulders.

Significantly, one of

Grim's sons in Havelok is named Huwe Rauen (1397-1398).
Reiss maintains that this must be more than coincidence
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because the name only occurs in English versions of the tale
(121).
Havelok the Dane also has folk motifs which Crane and
Wittig attribute to roots in Aryan culture.

The exile-and

return and male-Cinderella formulae, which Havelok contains,
figure prominently in Aryan folklore.

Crane sees these as

representative of matrilineal, matrilocal societies in which
father and son are separated before birth by nature of the
kinship structure.

crane believes that the prevalence of the

motifs bespeaks a cultural awareness of a need to restore
that filial connection (184).

Wittig traces the exile-and

return element to a later cultural phase, to mythic formulae
which attempt to mediate the transition phase that exogamous
societies experience when changing from a matriarchal to a
patriarchal kinship �ystem.

Whatever its provenance, this

archetype is recurrent in medieval romance and usually
includes the adoption of the exiled hero.

The hero is

separated from his father, loses his heritage, is adopted by
someone of the yoeman class, and proves his worth while he is
still considered lowborn (Wittig 163-166).
Havelok certainly exhibits the characteristics of such
folk heroes.

He is separated from his father and his country

at the age of two.

He suffers degradation and denial.

He

"makes good'' on foreign soil and returns home to recover his
patrimony.

Havelok also gains a new patrilineal identity

from Grim.
Crane also sees the marriage practices in such tales as
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being representative of matriarchal society.

The heroes of

exile-and-return folktales must leave their exogamous
communities to seek a bride, and the journeys in search of
bride and father are usually combined.

Again, Havelok fits

the mold: he finds his bride, Goldeboru, in the country of
his exile, and she is instrumental in his recovering his
patrimony.

Indeed, it is an angel's revelation to Goldeboru

which tells Havelok that he is to be king of Denmark and
England and initiates his efforts to recover their kingdoms
(1265- 1 274).
The threatened marriages which typify such tales are
also, according to Crane, related to the custom of bride
capture in matriarchal societies (184- 1 85).

Havelok's

marriage is first threatened by his and by his bride's very
unwillingness to marry.

Havelok's fear that "Men sholde don

his leman shame, / Or elles bringen in wicke blame, / That
were him levere to been ded" (1 1 91-1 1 93)

1

motivates him to

leave Lincoln and also implies an inherent threat to the
marriage.

The marriage is later threatened when an attempt

is made to steal Goldeboru in Denmark.
Another characteristic of matriarchal marriage is
antagonism between father-in-law and son-in-law.

In Havelok,

Godrich serves as Goldeboru's father-figure, and the
antagonism between the men results in Havelok's taking
Godrich's life and kingdom.
The difference between Havelok and the folk tales with
similar motifs is that the romance successfully mediates the
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transformation between matriarchal and patriarchal societies
that Wittig cites as a cause for the conflict.

In many Aryan

myths, the son is unable to be recognized as his father's son
and to establish rights in his father's society; therefore,
the tales end tragically.

In this Middle English poem that

is occupied with the problem, however, the hero achieves
final equilibrium within the patrilineal structure.
Havelok is recognized and does establish his rights in
Denmark.
Certainly the thirteenth century English are no longer
concerned with rationalizing a change from a matrilineal to a
patrilineal society which occurred centuries before.
Moreover, it is difficult to find literature which exhibits
no traces of folk tradition.

However, Havelok's motivation

and attitudes are influenced by the story's roots in folklore
rather than in the continental romantic tradition of the
time.
There may be significance in the very paucity of mythic
reference in Havelok.

The legends of the Germanic tribes

have not been passed down to us.

Largely, we rely on vague

references that are filled out by further information in the
Scandinavian Eddas (Tonnelat 252).

The Teutons of north

Germany became the Scandinavians at about the time the
Teutons of west Germany became the Germanic tribes; and,
while the Germanic tribes had a god of poetry, Bragi, and,
presumably, skalds like their Scandinavian cousins (Tonnelat
279), their warring, nomadic lifestyle either inhibited
literary efforts or destroyed them (MacLean 203).

Of course,
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the Scandinavians, Germanic tribes, and Celts once all had
Indo-European ancestors, but the Teutons "had lived so long
separated from other Indo-Europeans that in the end they had
devised an original religion" (Tonnelat 251).

The warring

and isolation which produced a singular religion and
inhibited literary development must have also affected the
cultural attitudes we see in Havelok.
One corollary of Teutonic culture and religion was the
Gotterdammerung, a singular concept popularly perceived now
as "The Twilight of the Gods."

Originally, this signified

the "fatal destiny of the gods" (Tonnelat 283).

The Teutons

believed that the first race of gods, the Vanir, had lived in
a time of peace which they had destroyed with their own
predilection for warmongering and lying.

They had "brought

down the blows of destiny on their own heads" (Tonnelat 283284).

Thor was of the new race of gods, the Aesir, but his

sons Magni (Strength) and Modi (Anger) would eventually
"inherit his hammer and replace him in a new-made world"
(Tonnelat 264).

Thus, neither the gods nor the world were

eternal, according to Teutonic belief.
Given their belief in Gotterdammerung and the Teutons 1
history of war and migration, it is a simple step to
speculate that, having carved out a homeland for themselves
in England, they might try to avoid the gods 1 mistakes and
avert the destruction of the world by turning from strength,
anger, and war to a new mode of living which centered around
law and responsible behavior.

This is certainly the world we

see depicted in Havelok, which is the product of the Germanic
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and Scandinavian Teutons.
For the Teutons, England must have seemed like the edge
of the world, the last frontier, Ultima Thule.

"Certain

Germanic tribes even specifically named Great Britain as the
final refuge of the dead"; moreover, the Gauls actually had
ferrymen designated to take the dead across the English
Channel in exchange for a tax-free status (Tonnelat 286).
Perhaps the Germanic tribes also saw Great Britain as the
last refuge of the living from a migratory existence and a
religion that postulate inevitable extinction.

Whatever the

causes, in Havelok we see a paradigm of a Christian society
which places a greater value on being responsible, devout,
and law-abiding than on being the warrior whose very prowess
must finally wreak his own destruction.
Havelok is certainly Christian rather than Teutonic in
tone as well as language.

The narrator constantly curses and

prays for characters, and even opens his poem with a
benediction:
And while I drinken, her I spelle,
That Christ us shilde all fro helle!
Christ late us evere so for to do
That we mighten comen him to;
And, with-that it mote ben so,
Benedicamus Domino! (15-20)
The narrator also uses epithets with distinctly Christian
overtones:

Godard is "that Judas" (482); Godrich is "werse

than Sathanas / That Jesu Christ in erthe stoc!" (1101-1102).
Havelok himself has the Christian virtues of humility, love,
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He evinces none of the Teutonic warrior's

and piety.

preoccupation with revenge and fame.
Yet, there is a sense of inevitability, of fate, to
Havelok that could be as much Norse wyrd as Christian
acceptance.

Havelok is young, but old enough to plead with

discernment for his life at Godard's hands:
All Denemark I will you yeve,
To that forward thee late me live;
Here I will on boke swere
That nevre more ne shall I bere
Again thee, loverd, sheld ne spere,
Ne other wepne that may you dere.
Loverd, haue mercy of me!
To-day I wille fro Denemark flee,
Ne nevere more comen again! (485-493)
Surely, a child of such acumen is old enough to remember his
royal lineage.

Yet, he does nothing, does not even seem to

think of regaining his throne until Goldeboru tells him of
her vision in which an angel predicts his kingship, and he
dreams that he holds his entire kingdom in his hands.

This

passivity may be Christian acceptance; it may be recognition
of political reality; it may also be the Norse sense of wyrd,
of the threads of fate which cannot be unraveled.
John M. Ganim has stated that the entire "world of
Havelok never seems particularly amenable to human will" (3).
It is true that the only characters who act independently are
the two traitors, Godard and Godrich.

And apart from Grim's

act of defying Godard, the plot is determined by acts of
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violence countered by divine aid.

Given this milieu, as

Ganim points out, "a medieval audience could throw up its
h�nds, for there is no human way to organize and will helpful
angels, magic flames, and incredible coincidences" (30).

Of

course, this could be the medieval belief in the Great Chain
of Being or the Wheel of Fortune, but it could also be an
underpinning of Norse fatalism.
Even those who act for the good seem to do so against
their personal will.

Grim and Leve are prepared to drown

Havelok until they see his flame and ''kine-merk" and know
they must save him.

Ubbe supports Havelok when the true heir

reveals himself in Denmark, but he has done nothing before to
stop Godard or avenge Havelok, and Ubbe is inexplicably
sympathetic to Havelok even before he realizes his identity:
Fro him ne mighte his herte wende
Ne for him ne fro his wife.
He lovede hem sone so his lif.
Loke nou, hou God helpen can
I many wise wif and man.

(1705-1713)

Moreover, the narrator constantly reminds us with asides such
as this that the problems of the romance all lie in God's
hands: ''Jesu Christ, that makede go/ The halte and the
doumbe speke, / Havelok, thee of Godard wreke!" (542-544).
Rather than waiting on divine vengeance, the Teutonic hero
would have recognized fate and then died defying it, wreaking
his own vengeance and making for himself a name and a place
in Valhalla; but Havelok, lacking the motive of fame or blood
feud, goes beyond mere Christian acceptance to a simple
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acceptance that life is beyond human control.

It is the

narrator who anticipates God's vengeance; Havelok simply
waits, expressing no expectations, until action becomes
divinely ordained and unavoidable.
Style and Politics
Havelok, like other English medieval romances, is
significantly different from its continental counterparts.
It fits A.

v.

C. Schmidt and Nicholas Jacobs' deliberately

vague definition for this miscellaneous genre: "stories in
verse which deal with the adventures of noble men and women
and which end happily" (1).

Havelok possesses the qualities

which characterize most English romances: the frequent use of
historical names and actual settings, the marvelous, the
delineation of noble qualities, and a happy end which only
follows suffering (Schmidt and Jacobs 1-6).

However, there

are three elements of most continental romance which Havelok
the Dane does not contain: courtly love, chivalry, and a
hero's attempts to seek individual martial encounters.

Nor

does it have the solely aristocratic personae which typify
most English fictitious narratives (Finlayson 44).

Havelok

is different in these respects because of the culture which
created it and the specific audience for which it was
intended.
While Havelok superficially resembles that definition of
romance given in the ''Miller's Tale Prologue" in Geoffrey
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Chaucer's The Canterbury Tales, "storial thyng that toucheth
gentilesse" (3179), its treatment is definitely not romantic.
Havelok is no courtly, chivalrous knight; he is a huge man of
bull-like strength, modesty, and common sense who is
fortunate in his birth, adopted family, and wife.
Havelok is aggressive about getting the job as scullion
in Lincoln; he is certainly brave and strong; he protects
those who are weaker, but he never initiates any military
action.

Havelok only fights with swords once and is then

forced to fight Godrich because the usurper is slaughtering
his men.

For the remainder of the narrative, his prowess is

described in terms of how much fish he can tote and how
effectively he wields a door-bar as a weapon.

Once Havelok

is committed to an action, he proceeds with it faithfully and
effectively; however, as Kemp Malone and A.

c.

Baugh note,

the charm of his character is not revealed in
courtly graces, but in homely and natural virtues-
a cheerful, sunny disposition which makes the
children and cook like him, a readiness to accept
without question his humble lot as a fisher boy and
scullery knave. (177)
Unlike many of his royal counterparts in continental romance,
Havelok is a man who rules by caring and serving rather than
by killing.

It is for that reason that David Staines has

called Havelok a "Thirteenth Century Handbook for Princes''
(602).

Not only is Havelok good and true rather than knightly,
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the men who have undergone knightly training in Havelok are
not even chivalric.

All the "erls, barouns, and champiouns"

of England are in Lincoln at the putting contest when the
ragged Havelok wins.

The disgusted "champiouns" want to go

home; they have no honorable admiration for his feat: "The
champiouns that put sowen; / Shuldreden he ilk other and
lowen; / Wolden he no more to putting gange, / But seide, 'We
dwellen her too longe!'" (1055-1058).

In addition, the stock

battle scenes of romance become in this work "unimportant,
deteriorated to the common and grotesque" (Ganim 50).

Such

scenes do reveal Havelok's kingly qualities of strength,
concern for his men, lawfulness, and effectiveness, but they
do not depict him or his men as chivalric knights.

They lay

about with stones, cudgels, and doors to protect Goldeboru.
When they fight against Godrich, they "foughten so they woren
wode, / That the swot ran fro the crune / To the feet right
there adune" (2661-2663).

Romance, an aristocratic genre,

simply does not deal in cudgels or sweat.
Goldeboru is somewhat like the aloof lady of courtly
romance.

She is clearly horrified when she learns she is to

be married to a peasant oaf, but, once she becomes aware of
Havelok's impeccable birth, she is instrumental in getting
him to reclaim their two kingdoms.

And she has stood up to

Godrich over her mistreatment despite his power over her.
She only agrees to marry Havelok when she is threatened with
burning at the gallows.

Certainly, Goldeboru is no passive

female in the courtly tradition.
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Havelok is no more courtly in sentiment than it is in
action.

The lay concludes with the comment "He lovede her

and she him so" (2969); however, this is one line about
connubial love out of three thousand and one.

Moreover, the

fourteen lines succeeding the mention of their love are
devoted to a description of the effectiveness of Havelok and
Goldeboru's sixty-year reign of Denmark and England and the
birth of their fifteen children, all of whom become kings and
queens.

Their relationship is primarily important in

dynastic rather than in romantic terms.
for Goldeboru.

Havelok never pines

While he always treats her with the innate

courtesy he offers everyone, he never evinces the sort of
grand passion which would produce the pale skin or poetic
effusions of the courtly lover.

Thus, in keeping with his

ignorance or ignoring of the code of chivalry, Havelok does
not evidence any understanding of the concept of courtly love
either.

His conduct is based on what is right or wrong, on

what is practical or impractical, not on what is romantically
or chivalrically correct.
A number of conjectures have been offered to explain why
Havelok and other English romances differ from the
continental form which they imitate.

Each thesis centers

around peculiarities of the English audience for which the
works were composed.

By the ninth century, the insular

English varied noticeably from Europeans.
During the time of the Danelaw and past the Norman
conquest, the area around Lincolnshire was primarily in the
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hands of freeholders who had political rights.
Archaeological evidence indicates that English villages of
the time, unlike European villages, had mostly "sunken
feature buildings, small dwellings with areas for livestock,"
rather than the large frame buildings used as communal halls
by the aristocracy (Whittock 136).

Also, according to

Richard P. Abels, "the majority of the Englishmen identified
in the Domesday Book as having fought at Hastings were liberi
homines, men of that intermediate station of society.
between the thegnly aristocracy and the economically
dependent peasant" (143).

The complete social dichotomy that

existed between the aristocracy and villeins on the continent
did not exist in England, and there were numerous members of
what would become the middle class.

Such people would be

very concerned and vocal about good and bad government and
would tend to view matters from the point of view of national
interest rather than the dynastic interest of the aristocracy
(Crane 12).
Crane discusses further differences which she attributes
to political changes implemented during the Angevin period
which furthered the creation of an audience with expectations
and sympathies unlike their European peers.

Henry II

introduced reforms in the mid-twelfth century that prohibited
private war and established an effective system of royal and
baronial courts to settle disputes.

These reforms made the

English feudal monarchy different from those on the continent
in that the elaborate forms of individual combat and private
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war attendant on chivalry were illegal (7).

Neither land nor

reputation could be gained by the chivalric method.
Moreover, because of the English law of primogeniture,
the nobility was fluid.

Younger sons lost noble status when

they became mercenaries or tradesmen to support themselves,
and the nouveau riche could easily move to baronial status.
This movement between classes became even more pronounced
with the growth of trade and towns and the depredations
caused by famine, plague, and labor unrest (Crane 8).

The

chivalric concern with noble birth became anachronistic.
In addition, many barons were agricultural managers who
did not fight at all, and many knights were soldiers who did
not own land (Crane 6).

Because their unique situation

denied them power and growth except through the courts and
the royal administration, it was in the best interests of the
barons not to cling to outmoded militaristic feudal values,
but to move toward the national state much sooner than their
counterparts on the continent (Crane 12).

As Dieter Mehl

puts it, "many of the knights took a far more active part in
the more pedestrian and sober work of administration than on
the continent and proved to be very useful though perhaps
less glamorous members of feudal society" (3).
This movement toward considering the nation as a
community ruled by a system based on law rather than on
military might is in direct contradiction to the chivalric
code which encourages the individual, because of an accident
of birth and training, to behave as his own judge, jury, and
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executioner.

Fighting for the sheer fun and glory of it,

even to protect the innocent, becomes simple lawlessness
which is a danger to economic and political stability for
everyone.

It should also be noted that had Havelok been

presented as the typical knight of continental romance who
was eager to fight at little or no provocation, over anything
from refusal to give right-of-way on a bridge to refusal to
speak, he might have been too reminiscent of Viking
beserkers, rekindling nascent memories of past violence among
the various peoples who were successfully forgetting past
animosities and melding into a single community.

It is in

keeping with Crane's thesis that Havelok only fights to
protect people from lawlessness and to remove illegal rulers
who ignore the community's laws and needs.

Havelok is free

of the conventional romantic motivation for adventure; his
battles are dictated by dire political necessity and are
within the legal system.
It is especially notable that Havelok even refrains from
killing Godard, his sisters' murderer.

Godard, as well as

Godrich, is tried by a jury and then executed.
operates like a constitutional monarch.

Havelok

In the manner of a

knight demonstrating noblesse to a worthy foe, Havelok does
offer Godrich amnesty because of Godrich's incredible prowess
and bravery, but we get the distinct impression that
Havelok's action is dictated more by common sense than by
chivalric ideals:

he offers Godrich a pardon because he

would be more useful as a strong ally than as a dead man.
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It is also significant that Havelok operates from
essentially personal motives--to restore his and his wife's
legal birthright.

The fact that the countries involved also

benefit is incidental.

The salient point is the implication

that what is in the best interests of the lawful man will
naturally be in the best interests of the community.

Unlike

the courtly tradition which often involves contradictory
responsibilities and loyalties, the code depicted in Havelok
shows man and society in a complementary, symbiotic
relationship.

This is a parallel to the legalistic society

Crane describes.
The conception of kingship depicted in Havelok also
operates outside of the constraints of feudalism.

Athelwold

and Birkabeyn are exemplary kings, loved by "erl and barun,
dreng and thain, / Knight, bondeman, and swain" (31-32),
kings wh6 punish wrongdoers ''were it clerk or were it knight"
(77).

It is clear that Havelok is such a king as his father

and father-in-law.

Moreover, all of the ills perpetrated are

accomplished by men of the baronial class; it is the
tradesmen and laborers who enable the true-born king,
Havelok, to rescue the lands from the hands of the illegal
usurpers who rule only by force and injustice and who destroy
the peace and prosperity of the kingdoms.
This presents a view of the king as the natural, God
given protector of the masses, not as the feudal lord who
rules through a reciprocal exchange with other aristocrats of
land for service.

This peculiarly English concept of
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kingship no doubt developed through centuries of the accidents
and incidents of English history and was certainly exacerbated
by the political violence and upheaval of the Middle Ages,
which must have haunted the public with the realization of the
devastating effects of poor ruling and baronial interference,
but it may also have had roots in the Teutonic concept of
kingship.

The very word king comes from the Old German

cuning and Old Norse conungr, which was expressed in the
.earlier Old English form cyning, meaning "son of the cyn"
(kin) and finally QYng (Whittock 118).
the son of the kin, the people.

Thus, the king was

It is such a familial

dependency and closeness which the people in Havelok
intuitively feel for their king in disguise.
There is also precedence for the "divine right" of kings
in Teutonic history.

All Teutonic leaders could trace

themselves back to divine origin, usually Odin.

This belief

in divine descent was "an important ideological principle in
the ordering of society among the early Germans" (Whittock
113-114), and it continued at least into the tenth century,
with English kings tracing themselves back through
generations of alliterative ancestors to Odin.

Havelok's

fairy tale "kine-merk" might have just such an origin,
especially when coupled with his foster-father's connection
to Odin.
The Teutonic origin of kings in both kin and divinity,
combined with the sophisticated central administration of
government in England, give both a religious and secular
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sanctity to English kingship which the Welsh did not
recognize.

This attitude shows clearly in the treatment

accorded Havelok.

His kingship is innate, as clear and

visible as his marks, despite his lowly station.

Recognition

of his kingliness results in immediate homage by all but the
most heinous traitors; the narrator
audience

and, by extension, the

seem to feel the same reverence for all true-born

kings.
Staines has attributed Havelok's delineation of kingship
and its articulation of an alliance among the middle and
lower classes and the monarchy against the upper nobility to
the realities of thirteenth century English politics.
According to Staines, Havelok deliberately parallels Edward
I, who was crowned in 1275, and demonstrates class hostility
towards the upper barony.

Since the time of the anarchy in

the twelfth century, England had suffered periodically from
both unlawful and inept rulers and from baronial interference
with the kingship.

Both Havelok and Edward are idealizations

of kingship as seen in John of Salisbury's Policratus,
written in the mid-twelfth century in response to a general
concern for the rights and responsibilities of the monarchy,
a concern which had continued to alarm England through the
time of Edward's reign and Havelok's composition.

Staines

summarizes John of Salisbury's description of the proper
prince:
A prince works for the welfare of his subjects; he
is the protector of the poor, the orphaned, and the
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widowed; he is the provider for the lower classes.
Though the central concern of a prince is the
welfare of his people, he must also know the proper
manner of judgment.

First of all, a prince must be

a God-fearing individual, since the beginning of
wisdom is fear of the Lord.

A good ruler must

always be aware of wise counsel, since an effective
ruler profits from the wisdom and the experience of
his advisers.

Lastly, the ideal prince must temper

justice with mercy.

(614)

There are innumerable analogies between Havelok and
Edward and John of Salisbury's proper prince.

Like Havelok,

Edward successfully wrested his father's throne from the
barony during the baronial wars of the sixties.

As with

Havelok, when Edward assumed the throne, England was
suffering from robbers, general lawlessness, and corrupt
officials.

Like Havelok, Edward was known for being

generally merciful but stern with traitors.

It is during

Edward's reign that Llewelyn ap Gruffyd, the last Welsh
Prince of Wales, was beheaded for his uprising.

Llewelyn's

brother David was drawn, hanged, disemboweled, and quartered
for the same offense because he had been personally sworn to
Edward (Staines 617-620).

Similarly, Godard anct Godrich,

personally sworn to their kings, receive commensurately
severe sentences.

Riding backwards on a "scabbed mere" with

his nose in the horses's "crice," Godard is brought before
Havelok (2449-2450).

He is tried, flayed, a nail is hammered
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through his feet with a cord attached so that he can be
dragged to the gallows by the horse, and only then is he
hanged (2476-2481).

Godrich is dressed in rags, forced to

ride an ass backwards through Lincoln, and burned at the
stake as an example (2820-2832).

These are comparable in

severity to Edward's punishment for traitors.
Like Havelok, Edward was also a constitutional monarch;
he began the practice of calling parliament at least twice a
year for legislative and administrative decisions.

Staines

further enumerates physical and personal similarities between
Havelok and Edward.

Edward I was known as "Longshanks"

.because of his height, and he was as powerful as Havelok was
reputed to be (619-622).

Edward was known in the chronicles

for his piety in praying for divine assistance, holding feast
days, and going on crusade (618).

Havelok also is the

embodiment of Christian piety in both personal behavior and
formal observance.

When Havelok determines to go to Denmark,

this is his first act: "And sone to the kirke yede / Or he
dide any other dede; / And bifor the rode bigan falle, /
Cross and Christ bigan to calle" (1355-1358).
Staines believes that the hero of the romance is an
analogue for the hero of the chronicles because of a need for
a "popular hero who would restore peace and stability to the
country" (617).
of his time.

Edward becomes such a hero in the chronicles

Unfortunately, Havelok remains the ideal while

Edward I's image suffered during the end of his reign (621).
As Staines comments,

85

The dissimilarities between Havelok's everlasting
peace and Edward's beleagured later years are a
painful reiteration of the ultimate difference
between the world of Havelok the Dane, a romance,
and the reality of thirteenth century England.
(623)

While Staines assigns Havelok's peculiarly English mode
of consciousness to English politics, Schmidt and Jacobs
attribute the difference between Havelok and continental
romance to another source which also relates to societal
goals.

Havelok and another English metrical romance, King

Horn, were discovered in a manuscript, sandwiched in between
a number of saints' lives.

The term vita, which was commonly

used with stories of the lives of saints, was also affixed to
Horn and Havelok.

Saints' lives had two purposes: "to praise

God by showing His marvelous works in the lives of chosen
individuals and to assure the audience that God's
omnipresence often took the form of intervention in the lives
of men" (Staines 7).

Havelok certainly fulfills these two

functions.
Typically, English romances borrowed widely from
different genres (Burrow 79), and whether it is a vita or
simply an exemplum, Havelok satisfies religious communal
purposes which parallel the secular communal purroses cited
by others.

Like the exemplum and the vita, the romance

presents in concrete terms the abstract reasoning of a moral
or philosophical treatise like John of Salisbury's, and it
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does this with the English of concrete thought rather than
the Latin utilized for abstract thought.

Havelok is an

exemplary man who forwards society's goals with divine
assistance, not a knight errant out on a personal quest for
glory in the chivalric mode.

His qualities of bravery,

generosity, loyalty, honor, and moderation are "sociological
phenomena springing from the Christian ethos" (Jackson,
Middle Ages 91).

Expressing that ethos is certainly the

author's intent, regardless of the genre of his work.
Some critics believe that the poet's unwillingness to
depict Havelok primarily as a chivalric knight has nothing to
do with the sympathies of a fluid baronial class which has
been weaned from feudalism and much to do with the
expectations of the general community which Staines cites.
Roger Sherman Loomis and others have suggested that the poem
was written by a minstrel of the people, a man of humble
origin and experience, for the common people (Medieval
Romance 286).

This would explain why the poem is not

concerned with chivalry, courtly love, or knightly adventure:
neither the author nor the audience would have a clear
understanding of these precepts.
There is internal evidence to support Loomis' argument.
The settings are in fishermen's cottages and kitchens more
than in castles, and these domestic settings are delineated
in concrete detail in a series of vignettes while the
aristocratic settings are sketchy at best.

The poem is

salted with proverbial sayings of the common people.

There
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is comic humor reminiscent of the fabliaux, a form popular
with the lower classes.
particularly military.

Havelok's prowess is not
Also, humble people--a cook and a

fisherman--play vigorous roles in the action.
There is definite interest in and knowledge of the
common people in Havelok.

In fact, Donald B. Sands has

posited a bourgeois narrator who "is distressed over current
inequalities in law; unquestionably he accepts, not birth and
power, but work, virtue, and integrity as paramount" (56).
Moreover, Loomis cites Havelok's being written in Middle
English rather than in Anglo-Norman, the language of the
nobility, as further evidence of its humble origins (Medieval
Romance 286).

Unfortunately for Loomis' thesis_, the homely

details and use of English would also appeal to many of the
baronial class described by both Loomis and Crane.

In a

reiteration of Crane and Mehl's theses, John Halverson notes
that the English aristocracy was more "bourgeois" and fluid
than that on the continent: "In thirteenth and fourteenth
century England, the social blending of lesser nobility,
merchants and prosperous farmers in the parliamentary sphere
was in sharp distinction to the separation of classes in
contemporary France" (142).
Laura Hibbard [Loomis] has grouped the English romances
under the category of non-cyclic romances, romans d'aventure,
to distinguish them from the famous cycles of Carolingian,
Arthurian, and pseudo-classical tales which were fashionable
with the "literary elect" during the Middle Ages.

She is not
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suggesting that the English romances were created for the
common people, but that most of the nobility would not have
been of the literati in the royal courts.

What Hibbard calls

romans d'aventure were usually, like Havelok the Dane, based
on local legends, folklore, and traditional and patriotic
tales which poets might transform into a romantic guise; but,
with their wider provenance, the tales often developed along
the lines of other genres as well (iii).

Having grown from

such various forms, typically English romances like Havelok
had a wider appeal than the courtly romances which were
composed to suit the literary taste of a very circumscribed
group for a relatively brief time in history.
Rich tradesmen become rich landowners would be more in
sympathy with the common people's aesthetic sense than
with that of Marie de France.

So, too, would the hereditary

nobility living for centuries in the provinces.

It is clear

from Crane's sources that thematically romantic poems written
in both Anglo-Norman and English were not intended for a
sophisticated audience at the Angevin court; in fact, such
poetry was ridiculed in continental courts (which would have
included the Angevins with their vast continental holdings)
in chronicles and fabliaux (Crane 5).

Therefore, we know

both Anglo-Norman and Middle English were used for some
aristocratic English audiences.
Crane also suggests that the use of English was on the
rise:
There are many indications that even before 1250,
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knowledge of French was on the decline.

Rather

than being taught in all gentle families with
social aspirations, French gradually became an
accomplishment typical only of the highest
nobility. (9)
Mehl corroborates this: "modern research has made it seem
likely that the use of English was far more widespread than
had often been assumed" (5).

Clearly, language is not proof

of a common audience either.
Havelok's thematic sympathies with right ruling,
legality, faith in traditional systems, and confidence that
justice will prevail are more in tune with the sensibilities
of the fluctuating baronial class than with those of the
unprotected, wretched peasants.

This is in keeping with

Staines' thesis also for, while they would have been involved
in the incessant warfare of the period, these "middle class"
barons would have simply been meeting feudal obligations, not
establishing dynastic claims, and must have only lost time,
money, and lives as a result of the social and political
aspirations of the upper aristocracy.

Such a baronial class

would have enjoyed a "realistic" romance, written in their
language, which dealt with life as they understood and
appreciated it, more than the escapist fiction of the
continent that described a life not seen, even remotely, in
England for over one hundred years.

Thus, while contemporary

aristocratic audiences on the continent may have seen Havelok
as a provincial, outmoded imitation of the Breton lai, it may
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also be viewed as a work which has been informed by the
wealth of tradition and popular appeal rather than being
restricted by the limits of a specific genre and taste.
The incorporation of Aryan folklore, Teutonic myth, and
the Viking domination in Havelok can be seen as an analogy
for the cultural synthesis which had occurred in England.
Not only had there been an assimilation of cultures, but also
there had been an assimilation of classes.

This analogy

gains even more integrity when we see a depiction of a land
where the militaristic feudalism of the Normans becomes
Anglicized to an orderly world where even the king is no
longer the all-powerful overlord but a man who is also
subject to the law of the land, as English kings were,
technically, after Magna Carta.

The author of Havelok did

what England has been doing since before the time of Christ:
selecting, absorbing, filtering, and fusing the cultures of
centuries of invaders, arriving at something which was more
than the sum of its parts.

Havelok has the unlettered,

natural instincts of the Neolithic Briton, the farming
instincts and feel for the land and communal government of
the second-generation Saxon, the Viking sense of wyrd
tempered by the Roman propensity for organization along with
the Roman belief in man's ability to shape his environment,
and the Norman sense of knighthood's responsibilities
unhindered by adherence to the artificial codes of chivalry
and courtly love.
As Wittig surmises in Stylistic and Narrative
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Structures in the Middle English Romances, this specific
aggregation is not coincidental:
In the case of the Middle English romances which
derive from a fairly lengthy period of oral
composition, it is apparent that the community was
determined to perpetuate these stories and to
insure their survival. . . probably because the
stories themselves seem to have been a necessary
part of community ritual and somehow important to
the preservation of community belief and
expectations.

(181)

For the English to maintain a sense of community at all, they
had, consciously and unconsciously, to be willing to absorb
and redirect the energies of centuries of invaders.

Havelok

is a paradigm of this very impulse.
Havelok and The Mabinogion are different in style as
well as in provenance and mode of consciousness.

While both

were intended for oral delivery, as was all medieval
literature (Mehl 8), didacticism is as integral to Havelok as
entertainment, and the narrator deliberately sets out to
coalesce his audience into a community with common goals and
to guide it into experiencing specific emotional responses.
He does this by establishing a persona for the narrator,
engaging the audience in the narrative, and articulating the
audience's common concerns.

The narrator of Havelok

immediately sets an intimate, convivial, yet pious tone to
his narrative and manages to create_a feeling of rapport.
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The narrator actively involves the audience within the first
fifteen lines: "That ye mowen non y-here,/ And the tale you
mowen y-lere,/ At the beginning of ure tale,/ Fill me a
cuppe of full good ale" (11-14).

He directly addresses the

audience as "ye," and explains what their role is to be in
the performance.

Throughout the work, he also uses minstrel

tags, ''phrases which are directed by the minstrel to the
audience'' (Wittig 28) such as "In that time a man that bore/
Well fifty pund, I wot, or more" (45-46) to insure audience
involvement and sometimes to exhort specific responses.
In addition, he establishes a sense of his convivial
character with the request for ale.

Kenneth E. Gadomski

suggests that the request for ale also immediately serves
to establish a close 'physical' bond between
himself and the audience so that he will easily be
able to develop an even closer emotional bond
between the audience and the hero and heroine of
the story; he wants our complete and sympathetic
involvement in his tale.

(140)

The narrator is successful because we accept him as a
reliable man of sympathy, human understanding, and Christian
virtue.

Herbert LeSourd Creeks's description of the narrator

is apt: "a clear-eyed, kindly, practical man, interested in
common people, thoroughly patriotic, very religious in
character, if not in profession" (qtd. in Gadomski 139).
Since we accept his values as worthy and his word as truth,
we are prepared to excoriate Godrich and Godard and to
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empathize with Havelok and Goldeboru.
Even when the narrator develops suspense by telling us
of the respect in which the evil Godrich is held after
Athelwold's death, he maintains his own integrity: "All
Engelond of him stood awe;/ All Engelond was of him adrad /
So is the beste fro the gad" (277-79).

The narrator was not

fooled by public regard; he is merely reporting what was
said, and he gives us hints of Godrich's treachery and the
villainy which wrong rule can produce with the words adrad
and gad even as he builds suspense.
The narrator very carefully enlists our sympathy for
Havelok by not distancing us from him by status.

Yes, he is

the rightful heir to Denmark, an exalted position, but from
the very beginning, he is portrayed as fit for kingship
because he is "a full good gome 11 (9), a man, not a baron or
king.
11 The

Athelwold has made Godrich swear to marry Goldeboru to
hexte man that might live, / The beste, the fairest, the

strangest ok 11 (1080-1081).

Godrich chooses to take this

literally, to select Havelok because he is the hexte,
11

highest, 11 in height, and the "best" at putting in

the kingdom, but the audience is well aware of the irony in
this, knowing Havelok is truly the highest in the sense of
both noble and tall and best in the moral sense of the word.
Havelok is king by birth, but also by virtue of his very
nature, and it is in his nature to excel at the homely
virtues to which we can all aspire:
dedication.

honesty, love, and

By dwelling on these aspects of Havelok's
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character, the narrator forces us to accept and concur with
his regard for the hero of his tale.
The integrity of the narrator's response to the
· characters is further justified by the commentary of other
characters in the story.

Long before Havelok's royalty is

revealed to the people of England, "through the people's eyes
we can see the natural nobility shining from Havelok in a way
that his height, the light coming from his mouth, and the
cross on his shoulder can only symbolically suggest to us"
(Gadomski 143).

Depicting the commoners as reliable people

of discernment is another method of developing the homely
tone.
The narrator further develops a sense of community and
intimacy by the very virtues and sins he depicts.

Athelwold

and Birkabeyn are exemplary kings, and, significantly, their
virtues lie primarily in their love and respect for both
their families and subjects.

Of course, as Halverson puts

it, Athelwold was also "a good king because he made good laws
for the good of all classes, and was no respecter of rank"
(145).

Yet, even in reference to the laws, it is made clear

that each king made good laws because of his love for his
people.

Judith Weiss has also noted that Birkabeyn and,

especially, Athelwold represent the perfect Christian king
who mirrors God in ruling by love rather than by fear and
might (13).

As with God, Satan (or Godrich and Godard, who

are worse than Satan) may temporarily interfere, but there is
a "pattern of good which continues to operate despite
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attempts to thwart it" (Halverson 249).

While the effects of

these rulers' actions may be national, they are clearly
considered within a context that is religious and personal.
Even Godrich and Godard, archetypal villains, are seen
primarily in personal terms.

Little mention is made of their

poor political or economic decisions.

Their chief villainy

lies in having mistreated the children put into their care
and having failed in loyalty; Godard, the worst of the two,
was "the kinges oune frende" (375).

When Godrich lies to his

men to enlist their aid against Havelok, he says that Havelok
"brenne kirkes and prestes binde. / He strangleth monkes and
nunnes bothe- 11 (2583-2584).

We know Havelok has not done

these things; we have not been told that Godrich has
committed such acts; yet, somehow we are morally affronted
that Godrich has even been able to imagine this specific lie.
Again, this puts Godrich's villainy on a personal, religious
plane.

Just as the good kings' virtues are homely, so are

the treacherous rulers' sins.

This personal view of morality

helps to develop an almost familial connection between the
audience and the narrative.
Gadomski also cites the narrator's curses as a method of
procuring audience sympathy and participation:
We become so subjectively involved with the
characters that by the time the narrator says, in
response to Havelok's treatment of the men who
attacked Bernard Brun, 'Datheit who recke! for he
it servede' (1914), it is as much our responding
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and playing a part in the poem as a narrative
comment.

(142)

The narrator continues to utilize this technique throughout
the tale, and each time he seems to be expressing our very
reaction.
Gadomski cites the use of proverbs as another manner of
developing the intimate, homely tone and sense of community:
"These proverbs deal with everyday conduct, and by showing
that he and the characters themselves ascribe to this moral
wisdom, the narrator is assured of the sympathy of the
people" (143).

Havelok's concern that he not be a drain on

Grim, his eagerness to work, and his total lack of
embarrassment at his lowly station are in keeping with such
wholesome, proverbial wisdom: "Swinken ich wolde for my mete.
/ It is no shame forto swinken" (798-799).

These effective

narrative techniques, which the Havelok author uses to engage
our acceptance and emotional participation, must be the
product of the poet's craft and not Anglo-Norman history or
cultural assimilation, but the concomitant sense of community
which he manages to create could be a model for the
historical reality.
Mehl has stated that there is no escapism in Havelok,
unless "we consider escapism the genuine craving for a just
and peaceful order of society which is so movingly expressed
in this poem" (172).

The same cannot be said of The

Mabinogion, which is essentially escapist in nature.
It is virtually impossible to discuss politics in the
Welsh narrative because scholars, using internal and external
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evidence, find it difficult even to date The Mabinogion.

The

Red Book of Hergist, dating from 1400, is the only manuscript
to contain the work in its entirety (Gantz 29), but fragments
of "Branwen" are preserved in the Peniarth 6 manuscript of
about 1225, and the White Book of Rhydderch, dating from
Yet, the

1325, holds much of The Mabinogion (Gantz 11).

Peniarth "Branwen" is very similar to the Hergist "Branwen. 11
Therefore, there is confusion over when it approached its
present form; however, scholars believe it was somewhere
between 1000-1250 (Gantz 21).
Internal evidence is just as contradictory.

Graves

finds traces of historical elements such as the Celts'
sacking of Rome in 390 BC and Delphi in AD 279 (293), and
there is evidence of early pseudo-history in such elements as
the conflict between the children of Don and LlJr.
Historical Welsh figures appear, such as Casswallawn
(Cassivellanus) and Caradawg (Caratacus), but they are simply
names, not historical personages (Gantz 19).

At the same

time, there is no reference to what Jeffrey Gantz calls the
"Saxon- and Norman-dominated present" (10).

There are

variations among tales: the earliest Celtic material appears
in "Math" and "Branwen," which are set in northern Wales, the
area most geographically isolated; "Pwyll" and "Manawydan,"
which are set in more accessible southern Wales, display more
continental influence (Gantz 24).
Because of the overlap of stratum on stratum, discussing
the style and politics of The Mabinogion is much like trying
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to assess the style and politics of "Little Red Riding Hood"
or Edith Hamilton's retelling of the classical myths.

The

material is inherited and defies literary treatment if the
occasional contradictory and conflicting strains are all to
be preserved in the form of narrative.

Yet, the redactors

successfully impose some form on the lore with which they are
working.

And its wealth of imagination transcends any

literary shortcomings of inconsistency and omission.

As has

been noted, there is major significance to the mere survival
of such material into the fourteenth century.
One problem is that movement from one tale to the next
is often confusing.

With the exception of "Branwen" and

"Manawydan," connections between stories is

nonexistent.

Gantz believes that the tales were composed by different
redactors, with the possible exception of the Four Branches,
and were combined by yet another party (9) so criticism on
that score is unfair.

In addition, there are often

inconsistencies or omissions within a single tale: we never
know what snatched Teirnon's foals and Gwri or why; we do not
know how Aranrhod bore a child when she was virgin, and
Goewin, not Aranrhod, was raped (Gantz 28).
The source of the stories can also explain these
problems.

During the stage of oral composition, bards and

minstrels only memorized the outline of the tale and
extemporized the rest {Gantz 12); therefore, inconsistencies
are almost inevitable.

When they were being written down,

errata undoubtedly appeared in transcriptions, and, as Arnold
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pointed out, the redactors of these tales were working with
fragments of ancient material which they did not completely
understand themselves.

Because "the teller of a folktale is

proud of his ability to hand down that which he was received"
(Thompson 4), they attempted to preserve the elements
available to them, but, while they manipulated that material,
�hey did not alter it, did not add significantly to the
tradition which had survived because doing that, giving it a
truly literary treatment, would be tantamount to rewriting
the Old Testament.

We are fortunate that the redactions have

loose ends; mythologists can sometimes combine these threads
with other threads and get closer to the truth.

Moreover,

attempts to rationalize and systematize the episodes of the
Four Branches would have nullified what Gantz calls their
fantastic and bizarre Celtic nature {28).
Within the restrictions imposed on them, the redactors
of The Mabinogion did produce conscious literary
compositions.

As Ford puts it, "within the various episodes

there is a skillful use of language, of characterization, of
dramatic irony, and other rhetorical and narrative devices
that we associate with the literary art" {14).

An

examination of "Pwyll" alone will demonstrate this.
In the Gantz translation, the three episodes of "Pwyll"
are twenty pages long.

The redactor shows great economy, yet

manages to maintain tension, develop characterization,
exhibit ironic humor, and prepare the way for his theme.

The

first episode, which details Pwyll's exchange with Arawn, is
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standard mythic fare; yet, the author manages to give this
tale life with details of his own creation.

When Arawn

returns to his own country, "he was happy to see the
companions and troops which he had missed for so long; they
however knew nothing of his absence, and his arrival was no
greater novelty than it had ever been" (50).

We can feel

Arawn reveling in the reunion secretly, trying to restrain
his joy, and yet feeling somewhat disappointed at his mundane
reception.
Another detail in this episode is even more engaging.
While this detail reflects a conscious literary treatment, it
does not interfere with the traditional lore.

During the

time of the switch, Arawn makes it clear that Pwyll is to
assume Arawn's identity in all respects--including conjugal
relations with Arawn's queen.

The queen is an unimportant

character, even nameless and, therefore, probably not
integral to the material which had been handed down.

Surely

the details in the story relating to her are the invention of
the redactor.
Thus, perhaps because of her minor status, Arawn's wife
is directly and indirectly characterized very carefully.
is "the most beautiful woman anyone had seen . . . .

She

Of all

women . . . she was the least affected, and most gracious in
disposition and conversation" (48-49).

The audience tenses

with anticipation, wondering what Pwyll's relationship with
her will be.

However, being an honorable friend, for the

entire year, Pwyll engages her during the day, eating and
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drinking and singing and carousing, but as soon as they are
in the
bed, he turned his face to the edge and his back to
her, nor did he speak another word before morning.
The next day tenderness and affectionate
conversation were resumed, but however affectionate
they were by day, not one night during the
following year was different from the first time.
(49)

The first night the real Arawn returns,
Arawn got into the bed and his wife came to him,
and at once he began to talk to her, to hold her
and to caress her lovingly.

She had not been so

treated for the past year, and she thought, 'My
God, how different he is tonight from what he has
been.' (50)
Of course, Arawn has already fallen asleep and does not hear
her.

She lies in the dark meditating on this until he

awakens and questions her several times about her pensive
mood.

She finally responds: "'Shame on me. . . if since a

year from yesternight this bed has seen conversation or
pleasure between us, or even your turning your face to me,
let alone anything more'" (51).

Arawn immediately admits the

exchange to his wife.
None of this has any effect on the plot or the
preservation of the Celtic folk tradition.

It is entirely

extraneous, but the scene adds poignance and humor to the
unadorned story.

We are amused at Arawn's falling asleep so
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quickly.

We are touched by his wife's knowing to a day when

their relationship changed.

We can feel her yearlong grief

at lying nightly, untouched and unloved.

We are pleased at

Arawn's appreciation for the chasteness of his ally.

We also

see the inherent silliness and unworkability of this familiar
switch motif of folklore.
The basic plot of this first episode of the first branch
of The Mabinogion had become a set piece before the redactor
uses it.

His treatment of the traditional story of Pwyll and

Arawn's switch is rather mechanical, and his characterization
of the two men is uninspired; the men have significant
positions in the lore and cannot be _tampered with.

However,

the minor thread of the story, Pwyll and Arawn's relations

with Arawn's wife, is not crucial to the preservation of the
folklore and can and does receive original treatment by the
redactor.
Even the parts of the story which were traditional and
predictable may have had an appeal to the medieval audience
which modern audiences might not be able to appreciate.

Gwyn

Jones believes that with folk literature,
Inevitability is a more powerful instrument of the
narrator's art than novelty or last-minute
suspense, and the gratification of knowledgeable
expectation is as much a challenge to the story
teller as it is pleasure to his audience.

(xiii)

"Pwyll" has the pleasure of inevitability, but it also
demonstrates other aspects of the narrative art in its minor
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details.

In his treatment of Arawn's wife and her

contribution to the traditional story, the redactor gives
life and meaning to what could be a rather commonplace tale.
The second episode, when Rhiannon meets Pwyll, also has
stock fairy-tale incidents, but the redactor has made it into
a delightful showcase for irony, characterization, and human
relationships.

The treatment of Pwyll is quite comic.

can only catch Rhiannon when he asks her to stop.

Pwyll

"'I will

gladly,' she replies, 'and it would have been better for your
horse had you asked me that earlier'" (54).

She again neatly

puts him in his place when he thoughtlessly agrees to grant
any boon to the stranger who appears at their wedding feast.
The man turns out to be Gwawl, Rhiannon's rejected suitor,
and the boon he asks is the wedding feast and the bride.
"Pwyll fell silent, for there was no answer he could give.
'You had better not say any more,' said Rhiannon, 'for I have
never seen such a feeble-witted performance'" (55).
Naturally, Rhiannon then contrives a scheme whereby
Pwyll can save her, but that is the whole point.

The actions

of Pwyll are preordained by tradition as is, perhaps,
Rhiannon's aggressiveness, but the redactor cleverly reveals
Pwyll's rashness, which was only hinted at in the first
episode, and Rhiannon's intelligence and wit.

In the usual

contest for the princess in folklore, it is the wit or power
of the hero that wins the princess (Thompson 153); "Pwyll" is
a refreshing twist on this traditional motif.

This spirited

dialogue, this subtle manipulation of wording and
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characterization are surely of the redactor's invention.

In

keeping with the development of this entire second episode,
it ends thus: "Pwyll and Rhiannon [emphasis added] ruled
Dyved prosperously the first year and the second" (59).
The third episode has the calumniated wife motif which
must have been in the traditional story.

But Rhiannon's

handling of the situation is a genius of characterization and
quite different from the usual treatment (Thompson 120-122).
Rhiannon is no weak and submissive woman.

With her usual

aplomb, Rhiannon attempts to salvage the situation when she
is accused by her waiting-women of murdering her son: "'Poor
souls,' said Rhiannon, 'by the Lord God who knows all things,
do not accuse me falsely.
your words are false.

God who knows all things knows

If you are afraid, by my confession to

God, I will protect you'" (60).
Without harshly berating the women and making them more
fearful, she makes it clear that they should fear for their
immortal souls if they persist in the lie.

On a temporal

level, she promises to protect them if they support her.

Her

approach does not work; it cannot, but Rhiannon is obviously
a woman of compassion, tact, and intelligence.
Rhiannon is also obviously a woman of strength and
determination.
she do penance.

Pwyll refuses to put her away but agrees that
"Rhiannon summoned teachers and wise men,

and as she preferred being punished to arguing with the
women, she accepted her punishment" (61).

She takes control

of her life even in adversity, and, for years, she performs
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She tells

the penance unstintingly, knowing she is innocent.

of her crime and offers "to carry guests and strangers to the
court on her back, though it was seldom that anyone let
himself be so transported" (61).

With great economy, the

redactor has shown the respect in which Rhiannon was held
even by strangers.
The section of the narrative which deals with Teirnon
also presents clever manipulation of both plot and language.
When the great claw comes in to steal the foal,
Teirnon drew his sword and hacked the arm off at
the elbow, so that the colt and part of the arm
were inside with him; hearing a loud crash and,
simultaneously, a scream, he opened the door and
rushed out after the noise, but the night was so
dark he could see nothing.

He was about to rush

off and follow when he remembered that he had left
the door open. (61-61)
With deftness, this passage moves the plot and evokes
tension.

The reader can feel the horror of pursuing some

unknown creature into the blackness of the night.

We can

appreciate the gentle irony in Teirnon's rationalization to
guard what he has rather than chase after nameless horrors.
We can also see the tenderness of Teirnon and his wife's care
for the child they name Gwri in such details as the wife's
giving him the foal with which he shares a birthday.

We can

visualize the precocious Gwri who, at age four, has the size
and maturity of an eight-year-old and bargains with the
stable boys to be allowed to take the horses to water.

We
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are aware of the couple's inherent decency and desire to
return Gwri to his real parents when they hear of Rhiannon's
punishment and realize that Gwri is, in fact, the child
stolen from her on that May Eve.
At the same time, the redactor depicts the complexity of
human motivation.

Teirnon does not want the real father

deprived of the joy of his son, nor does he want
so noble a lady as Rhiannon to be punished when the
boy was actually Pwyll's son.

His wife agreed to

send Gwri back to Pwyll, 'for we will gain in three
ways, lord; thanks and gratitude for releasing
Rhiannon from her punishment, Pwyll's thanks for
rearing the boy and returning him, and finally, if
the boy grows into a good man, he will be our
foster-son and will always do the best he can for
US•

I

( 6 3)

Her rationalization is endearing.

The couple is truly aware

of the political benefits to returning Gwri; but they also
genuinely care for him, and their arguments are, in part, an
effort to convince themselves of the wisdom of an unwelcome
choice.
The basic narrative for this episode was established
long before the redactor put it in this form, but he has
managed to impress himself on the old tale.

He demonstrates

a good feel for character and a sympathetic understanding of
human nature.

He displays an adroit ability to handle

dialogue and narrative; his prose moves surely, in a style
which establishes plot and characterization with economy.
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''Pwyll" also reflects careful thematic development, but this
may be inherent to the material rather than a matter of the
redactor's style.

Gantz believes that a recurring theme of

the Four Branches is regeneration, which begins in "Pwyll."
He sees the conflict between Arawn, who is dressed in grey
brown, and his enemy Havgan, whose name means "summer-white,"
as suggesting "a seasonal reading of the Arawn-Havgan
dispute" which Pwyll settles (15).

This interpretation is

reinforced by the young Pwyll's restoration of peace and
prosperity to Annwyvn.

There is also the matter of Pwyll's

"rebirth" in Annwyvn, and Pryderi's restoration to his
family.
Gantz also cites the repetition of the motif of two men
contesting for one woman as further evidence of this theme.
Sacral kingship's purpose is regeneration, and, by
definition, involves the central female's having younger,
more potent men compete for her in her representation of
fertility.

In "Pwyll," Arawn's wife is transferred from

·Arawn to Pwyll and back to Arawn; Rhiannon goes from Pwyll to
Gwawl to Pwyll.

This same motif occurs in "Branwen,"

"Manawydan," and "Math" (15).

Gantz even suggests that the

raid on Ireland to get Branwen was originally a raid to
retrieve the regenerative cauldron (16).
Gantz perceives a lack of regeneration as a motivating
force when a young hero (summer) replaces the old hero
(winter).
Gilvaethwy.

Math is replaced by his potent young nephew
Bran's wound in his ankle, which Gantz sees as a
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euphemistic representation of his emasculation (16), results
in the devastation of Gwynedd until a magician, Casswallawn,
a nephew of Bran's, has taken over the country in "Math."
By the end of the Four Branches, each geographic area
has suffered both repeated regeneration and the repeated
conflict which that natural force causes.

While the motif is

common in folklore, there is a realistic ambiguity in The
Mabinogion that is striking.

Typically, the good triumph and

the bad are punished in folklore.

In keeping with Celtic

history, The Mabinogion often depicts the good suffering as
well.

Significantly, it is the men with magical powers whose

kingdoms survive.

Bran and Pryderi, heroes whose ethos is

based on physical courage and honor, are dead, and their
countries are in disarray.

The magician, Math, and his

nephew Gwydyon, "the best storyteller ever" (100), are left
in power.

Perhaps this reflects a visceral realization that,

for the Celts, regeneration lay in the magic of language.
Arnold felt that, to the Celts, "to be a bard, freed a man"
(82).

There is certainly a recognition of hardship and

sorrow in The Mabinogion, but it is tempered with a
recognition of the power and freedom of the imagination that
is a reflection of the two-sided regeneration theme.
In The Mabinogion, we see the Celts' ability to
transcend reality and the qualities which characterize the
Celts: "pleasure in feasting and entertainment, juxtaposed
with a yearning for the timeless joy of the otherworld, and a
sense of tension and ambivalence between the two" (Gantz 24).
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At the same time, we see their recklessness and their
intolerance for central authority contrasted with the
inviolability of the kinship relation and tenderness in human
relations.

We have an almost dream-like atmosphere, but the

most baroquely imaginative elements are never divorced from
reality (Gantz 28).

It is in such a world that the magician

Gwydyon can use story-telling and magic gifts to cause a war
to help his brother.

In this same world, an uncle will not

kill the nephews who are guilty of treason and rape, but will
instead rehabilitate them by fittingly transforming them for
years into an animal state in which they can experience
first-hand what it is like to be helpless against an animal
nature.
While the voices of The Mabinogion are fragmented, as
the piece is, it is a work which gives us not only a glimpse
of a lost world, but also a view of the facile, sympathetic
humanists who wrote it, and a mirror of those things in the
human psyche which are timeless.

This traditional material

has been molded into a work that is intensely personal and
very satisfying even to today's audience which is not aware
of having any investment in the traditions.
Conclusions
The Mabinogion and Havelok the Dane are quite different
in provenance, style, and purpose; yet, there are
similarities.

Each work has pathos, humor, excitement, and
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Most importantly, each explores the questions

human emotion.

of who we are, what we were, what we might become, and why we
are, with seriousness, sympathy, and an occasional chortle at
the ridiculousness of us all.

And while the Celts may have

virtually disappeared, as Stanley E. Thomas says, "all
Britons, and their innumerable descendents overseas,
ineluctably continue to share in a Celtic inheritance.
can be no bad thing to wonder how, and why" (185).

It

Because

of the "tongue's worth," we can do just that.
Just as surely, we Americans share an Anglo-Norman
inheritance, and Hill and others have suggested that the
cultural conflict between the two crossed the Atlantic to
influence American history.

People of Anglo-Norman descent

populated New England, and large-scale migrations from
Scotland and Wales from 1700-1776 made the South a bastion of
Celtic heritage.

In the 1790 U.

s. census, three-fourths of

the people in New England were of Anglo-Norman descent, and
the Celts in the South outnumbered Anglo-Normans two to one.
By 1855, three-fourths of the South was of Celtic ancestry,
and frontier areas were almost entirely populated by Celts
(Hill 73).
Economically and culturally, the two areas were poles
apart.

The North had a densely populated urban economy with

the town meeting, much like the villages and wapentakes of
the Danelaw.

The South had an agricultural economy, with

sparse population and little centralized authority like the
Celts.

The northerners "preferred to settle their personal
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disputes in the law courts instead of on the dueling field"
(Hill 173) or with the feud of the southerners.

The South

even had, and still has, reliquiae of the clan system in
extended kinship ties and "ancestor worship" (Hill 174).
Moreover, Hill cites Forrest McDonald and Grady
McWhiney's "Celtic Thesis" of American history as the cause
of the Civil War:
The Celtic South, true to its heritage, could
barely tolerate central authority even when its own
politicians were in power; when government passed
to the Republican North in 1861, the South abruptly
left the union to form a separate nation (a task at
which Celts, traditionally, failed miserably).
(174)
Of course, the Confederates failed, too.

Parts of Georgia

and Tennessee would not even secede with the rest of the
South because they would not subordinate local interests to
the Confederacy (Hill 177).
Not only did the southern Celts fail administratively,
they failed militarily for the same reasons their ancestors
had.

Plautius' legions, Offa's retainers, the English

infantry at Culloden and Flodden, and Grant's soldiers all
agreed that, one-to-one, a Celt is more than a match for a
more militarily sophisticated enemy, with his yells,
emotionalism, unwillingness to leave a field except
victorious or dead, and his strength and prowess.

One Yankee

soldier noted, "'A Confederate soldier would storm hell with
a pen-knife,'" and another confessed that the Rebel Yell
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"'made the hair stand up on my head"' (Hill 175).

But this

style of warfare was outmoded in the first century BC, and
the Celts' descendents in Wales, Scotland, and the
Confederate States never learned to work together either.
Yes, the Civil War is over.
has been laid to rest.

The issue of state's rights

With the present class and

geographical mobility of Americans, extended family ties are
strained even among southerners, ancestry has become
anachronistic, and we are all becoming almost as polyglot as
the English of Lincolnshire.

Yet, my grandmother and mother

still want to know about the "people" of every boy my
daughter dates, back at least four generations, while my
Bostonian step-father wants to know how much money the boy
makes and how reliable he is.

My mother and grandmother

think his questions are as bizarre and inexplicable as he
thinks theirs are.

Family reunions, which include the

offspring of an aunt who moved "Up North," are rife with
misunderstandings that result because there are essentially
two different systems of belief in operation, despite the
fact that we are all Americans from basically similar socio
economic backgrounds.
We have still not become completely assimilated;
moreover, most Americans are unaware of how far back the
cultural dichotomy goes, its source, or how significant it is
in determining our behavior.

It might be Celtic wistfulness,

against all reason or odds, but it certainly would be nice if
the Celtic imagination and exhuberence of The Mabinogion
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could finally be melded with the Anglo-Norman lawfulness and
responsibility of Havelok the Dane to form a society which
treasures both the individual and the community, the
imagination and the intellect.

As the world becomes smaller

and smaller, and the population becomes larger and larger,
the ability to do just that, to wrest the best from each
culture to form a new mode of social organization, will
become crucial to our survival as a species.

But then if we

do not develop this ability, and Earth itself survives,
perhaps someone else will examine the relics of our tongues,
our history and literature, and finally catch on.
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Endnote

1
while Skeat and Sisam's

definitive edition of The Lay

of Havelok the Dane has been consulted, lines quoted herein
are from Sands' edition for the convenience of modern
orthography.

115

.t

Works Cited
Lordship and Military Obligation in Anglo

Abels, Richard P.
Saxon England.

Berkeley, CA: U of California P, 1988.

"On the study of Celtic Literature."

Arnold, Matthew.

on

the Study of Celtic Literature and on Translating Homer.
1-137.

New York: Macmillan, 1904.

"Myth, Symbolism, and Truth."

Bidney, David.
Symposium.

1958.

Ed. Thomas A. Sebeok.

IN: Indiana UP, 1965.
Burrow, J. A.

Myth: A
Bloomington,

3-24.

Medieval Writers and Their Work: Middle

English Literature and Its Background 1100-1500.

New

York: Oxford UP, 1982.
Chadwick, Nora. The Celts.
Chaucer, Geoffrey.

New York: Penguin, 1982.

"The Miller's Tale Prologue."

The

Complete Poetry and Prose of Geoffrey Chaucer.
H.

Fisher.

Ed. John

New York: Holt, Rhinehart & Winston, 1977.

58.
The Compact Edition of the Oxford English Dictionary.
Oxford: Oxford UP, 1971.
Corcoran, John X. W. P.

"Celtic Mythology."

Encyclopedia of Mythology.
1959.

1: 3740.
Larousse

New York: Prometheus Press,

234-250.

Crane, Susan.

Insular Romance: Politics, Faith and

Culture in Anglo-Norman and Middle English Literature.
Berkeley, CA: U of California P, 1986.

116

Boston: Little, Brown and Co.,

The Celts.

Delaney, Frank.
1986.

Dorson, Richard M.
A Symposium.

"The Eclipse of Solar Mythology."

Ed. Thomas A. Sebeok. Bloomington,

1958.

IN: Indiana UP, 1965.
Drew, Katherine Fischer.

Myth:

25-63.
"Another Look at the Origins of the

Middle Ages: A Reassessment of the Role of the Germanic
Speculum 62 (1987): 803-812.

Kingdoms."
Finlayson, John.
Part I."

"Definitions of Middle English Romance:

Chaucer Review 15 (1980): 44-62.

Ford, Patrick K., trans.
Welsh Tales.

The Mabinogion and Other Medieval

Berkeley: U of California P, 1977.

Gadomski, Kenneth E.

"Narrative Style in King Horn and
The Journal of Narrative Technique

Havelok the Dane."
15 (1985): 133-145.
Ganim, John M.
Narrative.

Style and Consciousness in Middle English
Princeton, NJ: Princeton UP, 1983.

Gantz, Jeffrey, trans.

The Mabinogion.

New York: Penguin,

1976.
Giles, J. A. ed., and trans.

Six Old English Chronicles of

Which Two Are Now First Translated from the Monkish
Latin Originals: Ethewerd's Chronicle, Asser's Life of
Alfred. Geoffrey of Monmouth's British History. Gildas,
Nennius. and Richard of Cirencester.

1808.

New York:

AMS Press, 1968.
Graves, Robert.

The White Goddess: A Historical Grammar

117
New York: Vintage Press, 1960.

of the Poetic Myth.
Halverson, John.

"Havelok the Dane and Society."

Chaucer

Review 6 (1971): 142-151.
Havelok the Dane.
B. Sands.

Middle English Verse Romances.

Ed. Donald

New York: Holt, Rhinehart & Winston, 1966.

55-129.
Medieval Romance in England: A

Hibbard [Loomis), Laura A.

Study of the Sources and Analogues of the Non-Cyclic
Metrical Romances.

1924.

New York: Burt Franklin,

1969.
Hill, James Michael.

"A Conflict in Cultures." Celtic

Warfare: 1595-1763.
21.
Jackson,

w.

T. H.

9-

Edinburgh: John Donald, 1986.

New

The Literature of the Middle Ages.

York: Columbia UP, 1962.
-----

Medieval Literature: A History and a Guide.

New

York: Collier, 1966.
John, Ivor B.

The Mabinogion.

Popular studies in

Mythology, Romance and Folklore 11.

1911.

New York:

AMS Press, 1972.
Jones, Gwyn.
Jones.

Introduction.

Kings, Beasts and Heroes.
i-xxv.

New York: Oxford UP, 1972.

Levi-Strauss, Claude.

By

Myth and Meaning.

New York: Schocken,

1979.
Lloyd, John Edward.

A History of Wales: From the Earliest

Times to the Edwardian Conquest.
vols.

London: Longmans, 1967.

1911.

3rd ed.

2

118
Loomis, Laura Hibbard.

See Hibbard.

Loomis, Roger Sherman.

Celtic Myth and Arthurian Romance.

-----

Columbia UP, 1926.

New York:

Medieval Romance in England.

1924.

Research and Source Works Series 17.
Literature and Criticism 36.

Burt Franklin:
Essays in

New York: Burt Franklin,

1969.
The Mabinogion.

Trans. Jeffrey Gantz.

New York: Penguin,

1976.
Mac Cana, Proinsias.

Celtic Mythology.

New York: Hamlyn,

1970.
MacLean, Magnus.

The Literature of the Celts.

1902.

New

York: Kennikat Press, 1970.
Malone, Kemp, and A. C.

Baugh.

"The Romance: Part I."

Literary History of England.

Ed. A. C. Baugh.

London: Routledge & K. Paul, 1967.

4 vols.
Marsh, Henry.

A

2nd ed.

1: 165-177.

Dark Age Britain: Some Sources of History.

Hamden, CT: Archon, 1970.
Mehl, Dieter.

The Middle English Romances of the Thirteenth

and Fourteenth Centuries.

New York: Barnes & Noble,

1969.
Murray, Alexander Stewart.

Manual of Mythology: Greek and

Roman. Norse and Old German. Hindu and Egyptian
Mythology.
Raglan, Lord.
1958.

New York: Tudor, 1935.
"Myth and Ritual."

Ed. Thomas A. Sebeok.

UP, 1965.

107-121.

Myth: A symposium.
Bloomington, IN: Indiana

119
Rankin, H. D.

Celts and the Classical World.

Portland, OR:

Areopagitica Press, 1987.
Reiss, Edmund.

"Havelok the Dane and Norse Mythology."

Modern Language Quarterly 27 (1966): 115-124.
Rhys, John, and David Brynmar-Jones.
Chapters on Their

The Welsh People:

Origins, History and Laws, Language,

Literature and Characteristics.

1923.

New York:

Greenwood Press, 1969.
Rice, Joanne A.

Middle English Romances: An Annotated

Bibliography.

1955-1985.

Richmond, Ian Archibald.

New York: Garland, 1987.

Roman Britain.

2nd ed.

Baltimore, MD: Penguin Books, 1963.
Sands, Donald B., ed.

Middle English Verse Romances.

New

York: Holt, Rhinehart and Winston, 1968.
Schmidt, A. V.

c., and Nicholas Jacobs, eds. Medieval

English Romances, Part I.
1980.
Skeat, Walter
Dane.

w. ,

and K. sisam, eds.

2nd ed.

Staines, David.

&

Meier,

The Lay of Havelok the

London: Oxford UP, 1923.

"Havelok the Dane: A Thirteenth-Century

Handbook for Princes."
Stenton, F. M.

New York: Holmes

Speculum 51 (1976): 602-623.

Anglo-Saxon England.

2nd ed.

Oxford:

Oxford UP, 1962.
Thomas, Stanley E.

Pre-Roman Britain.

London: Studio

Vista, 1965.
Thompson, Stith.

The Folktale.

California P, 1977.

1946.

Berkeley,CA: U of

120
Tonnelat, E. "Teutonic Mythology."
Mythology.
Weiss, Judith.
the Dane."

New York: Prometheus Press, 1959.
Speculum 44 (1969): 247-257.

The Origins of England: 470-600.

Totowa, NJ: Barnes

&

Noble, 1986.

Stylistic and Narrative Structures in the

Middle English Romances.
1978.

251-292.

"Structure and Characterization in Havelok

Whittock, Martyn J.
Wittig, Susan.

Larousse Encyclopedia of

Austin, TX: U of Texas P,

